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FOREWORD BY STEVEN V-L LEE
PROJECT DIRECTOR

It seemed that we had only just completed KLPA12 
when December arrived, and the Call went out for 
KLPA13, which has once again brought us together 
here again in Kuala Lumpur in April 2013. 

�7�M�R�G�I�������������[�L�I�R���X�L�I���½�V�W�X���G�S�Q�T�I�X�M�X�M�S�R���[�E�W���T�P�E�R�R�I�H��
until today, I am very proud that throughout the 
Awards, we have witnessed amazing photography by 
many new and established photographers around 
the world. Our audiences have experienced many 
inspiring images, and I hope, they have been moti-
vated to become better photographers themselves, 
in some way.

For this year’s Awards, we experimented with 
Smartphone entries, but with limited submissions in 
this category, perhaps we could have done away, and 
purely focussed on traditional digital and analogue 
portraiture, which, close to a thousand entries, 
brought in some spectacular portraits from all over 
�X�L�I���K�P�S�F�I�����-���J�I�I�P���X�L�E�X���/�0�4�%���[�S�Y�P�H���F�I�R�I�½�X�����M�R���X�L�I���P�S�R�K��
run, as a Portraiture contest and would lead the way 
to being a niche and well supported South East Asia 
based competition.

The judges, who met in Kuala Lumpur in April, 
stemming from varied artistic backgrounds and 
personal disciplines, were all suitably impressed 
with the overall standards of  submissions this year. 
Discussing what is a good portrait photograph 
amongst several talking heads can take on a sur-
realistic intellectualising of the basic premise that 
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�E���T�S�V�X�V�E�M�X���M�W���½�V�W�X���E�R�H���J�S�V�I�Q�S�W�X�����X�L�I���P�M�O�I�R�I�W�W���S�J���X�L�I��
sitter, as perceived by the photographer. Any more 
than that, in my opinion, is purely embellishment of 
what is really only necessary to produce ‘art’ in the 
general sense. Personal issues aside, photojournalists 
will always prefer photojournalistic genres; art-
�M�W�X�W���[�M�P�P���T�V�I�J�I�V���½�R�I���E�V�X���G�S�Q�T�S�W�M�X�M�S�R�W�����X�L�I���G�V�M�X�M�G���[�M�P�P��
always see deeper into an image, and select what is 
deemed fringe, leaving the rest of us just enjoying 
simple aesthetics.

How a good portrait can take one’s breath away, I 
still hold on to my 10-second rule. If an image can 
capture your stare for this period, it must be good. 
It has captured your attention. There is a subliminal 
aesthetical pull. How much importance then, does 
technique and subject matter play in judging what’s 
good and what’s cliche? Is it down to the viewer’s 
own collective visual experience? Or does it de-
pend on how his or her personal technical ability in 
camera knowledge? Does your mother, father, sister 
or brother, who may be ‘artistically challenged’ like 
what you like? Is it therefore subjective? Is it there-
fore an elitist response?

I really cannot answer these questions which I pose, 
but I know a good portrait when I see one. Perhaps, 
it’s best to elicit response from you, the viewer by 
seeing these selection our judges have picked and 
decide for yourself. 

I congratulate all the prizewinners and their entries 
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�E�R�H���E�P�P���X�L�I���S�X�L�I�V���½�R�E�P�M�W�X�W�����8�L�I���Z�E�V�M�I�X�]���S�J���W�Y�F�N�I�G�X��
matter and how portraiture has been interpreted by 
each photographer is interesting, as well as the way 
each subject is placed within the framed, composed, 
lit and photographed. Some are street images, some 
are casual and yet others are well thought out and 
critically composed. 

I especially like to highlight the winning group por-
trait by Supranav Dash. This image received instant 
praises from all the judges within a second of view-
ing it. It ticked all the checkboxes. It had anthropol-
ogy, formality, group dynamics, stature and bags of 
humour, which is lacking in so many portraits I see 
today. Well deserved.

Lastly, I am enamoured that there are Malaysians 
�E�Q�S�R�K�W�X���X�L�I���½�R�E�P�M�W�X�W���E�R�H���[�M�R�R�I�V�W���X�L�M�W���]�I�E�V�������-�X���T�V�S�Z�I�W��
that as a young country in terms of photography, the 
future looks promising.

To close, I’d like to sincerely thank all our sponsors 
and partners in making KLPA13 a respected and 
successful international photography award. Thank 
you to all the participants for your entries, and for 
keeping portraiture a prominent genre, for your 
continued support, and raising the standards once 
again.  

Steven V-L Lee



INTRODUCTION BY EVA MCGOVERN
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Since 2009 the KL International Photoawards has 
been championing the importance of photography 
�E�W���E���G�V�I�E�X�M�Z�I���Q�I�H�M�Y�Q�����-�X���R�I�G�I�W�W�E�V�M�P�]���½�P�P�W���E���K�E�T���M�R���X�L�I��
capitol’s art scene, which has relatively few outlets 
for exhibiting and discussing the merits of lens 
based images. 

Although we live in a physical and virtual world 
saturated by images, unfortunately, photography 
�E�W���E���½�R�I���E�V�X���W�X�M�P�P���L�E�W���E���P�S�R�K���[�E�]���X�S���K�S���M�R���S�V�H�I�V���X�S��
reach the same reverence as painting and sculpture 
in Malaysia. Therefore the awards have become an 
important platform to share not only the sophisti-
cation of the medium but how it can tell powerful 
human stories. 

Open to local, regional and international partici-
pants it brings together a diverse range of subjects 
in both the single image and story or photo essay 
category. Consistently centred around portraiture, 
this year the organisers have acknowledged our 
love of smart phone photography, by evolving the 
story category into one that is exclusively taken 
with our mobile telephones, marking the evolution 

of how images are produced and experienced. It 
is clear that the position of photography is rapidly 
changing due to digital technology. Interesting im-
ages can be made by anyone with access to a cam-
era phone. 

Such a democracy has encouraged our inherent 
curiosities and narcissisms. We now take a constant 
stream of images every day.  At the click of the 
button we also create different effects and ‘ex-
hibit’ them on various social networking platforms. 
Therefore, our photographs are not just viewed, but 
shared, experienced and commented upon.  A diary 
of human life unfolding across an online photo-
graphic community.  This complicates and confuses 
�X�L�I���T�S�W�M�X�M�S�R���S�J���T�V�S�J�I�W�W�M�S�R�E�P���½�R�I���E�V�X���E�R�H���X�I�G�L�R�M�G�E�P��
photography, but such are the contemporary chal-
lenges that enable the medium to grow and adapt to 
our contemporary landscape. 

The power of the photographic portrait is its visual 
ability to share the stories of real people and real 
�T�P�E�G�I�W���E�R�H���L�S�[���X�L�I�W�I���W�T�I�G�M�½�G�M�X�M�I�W���G�S�R�R�I�G�X���Y�W���E�P�P��
through hope, love, joy, anger, fear and sorrow.  Suc-
cess is a mixture of technical skill and aesthetic 
�Q�E�W�X�I�V�]���E�W���[�I�P�P���E�W���½�R�H�M�R�K���X�L�E�X���S�R�I���Q�E�K�M�G�E�P���Q�S�Q�I�R�X��
where we see our humanity through the eyes and 
experiences of others. 



9

This year’s awards once again brings together a con-
stellation of international people and places from 
Southeast Asia to Europe,  Africa to South America, 
North America to the Middle East. Sometimes 
curious and entertaining, others heartbreaking and 
traumatic each photograph is framed for maximum 
impact and visual beauty. 

Subjects range from child poverty, to soldiers at war, 
human sickness, faraway places and aging communi-
ties, ecstatic beauty queens, devotees in prayer, Elvis 
impersonators or Neo Nazis. They all stand out for 
their ability to reveal the various angles of human 
life through important stories as well as the art of 
portraiture itself.  It is an international experience 
of the familiar and unfamiliar moments of the world 
around us through hypnotic and evocative images 
that viewers can view in the accompanying exhibi-
�X�M�S�R���S�J���X�L�I���½�R�E�P�M�W�X�W���E�R�H���[�M�R�R�I�V�W����

�,�E�Z�M�R�K���F�I�I�R���E���V�I�Z�M�I�[�I�V���S�J���X�L�I���½�V�W�X���E�[�E�V�H�W�����E�R�H���P�E�X�I�V��
a judge it gives me great pleasure to see the KL 
International Photoawards going from strength to 
strength every year. Malaysia needs such a project 
to nurture and connect images from around the 
world with new audiences building a strong founda-
�X�M�S�R���J�S�V���X�L�I���Q�I�H�M�Y�Q���X�S���¾�S�Y�V�M�W�L����

�'�S�R�K�V�E�X�Y�P�E�X�M�S�R�W���X�S���X�L�I���E�P�P���X�L�I���[�M�R�R�I�V�W���E�R�H���½�R�E�P�M�W�X�W��
and thank you to the organising team for their con-
tinuing commitment to one of the most magical and 
complicated mediums of creative practice. 

Eva McGovern

Eva McGovern is a Malaysian curator and writer. 
Currently she is based in Manila, Philippines. 
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INTRODUCTION BY ROSLI ABDUL RAHIM

What was established initially in 1993 as a mod-
est undertaking to showcase artworks as well as 
gifts from its collection, Galeri PETRONAS (GP), 
a subsidiary of PETRONAS, has blossomed to the 
�J�S�V�I�J�V�S�R�X���E�W���E���W�M�K�R�M�½�G�E�R�X���W�Y�T�T�S�V�X�I�V���E�R�H���G�L�E�Q�T�M�S�R���S�J��
contemporary visual arts through its hosting, orga-
nizing, purchasing and exhibiting art works of local 
art practitioners as well as those from abroad. 

Today, Galeri PETRONAS is the leading corporate 
gallery where contemporary applied and creative 
arts are showcased.     

From international events to popular domestic 
shows, Galeri PETRONAS has been steadfast and 
discerning in its selection and organizing of exhibi-
tions for the public in general, and art lovers in par-
ticular. Works of exceptional quality or of innovative 
thematic approaches are always given its due oppor-
tunity to shine and impress, and most importantly 
to educate and inspire our visitors. This progressive 
approach to promoting the applied and creative arts 
�V�I�¾�I�G�X�W���S�Y�V���G�S�V�T�S�V�E�X�I���M�Q�E�K�I�����T�L�M�P�S�W�S�T�L�]���E�R�H���S�Y�V��
social responsibilities which we take much pride in 
upholding. 

Therefore, it gives us much pleasure as venue spon-
sor, to host this year’s Kuala Lumpur International 
Photoawards (KLPA) exhibition. 

Now in its 5th year, KLPA 2013 is very much an 
event embodying the qualities and aspirations held 
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by the gallery and its parent company.  An initia-
tive that began with a passion for photography and 
driven by a sense of duty to elevate the standards of 
local practices to match international benchmarks 
by its founder and organizer, KLPA has over the last 
4 years steadily grown from strength to strength, 
gaining the ardent support of shutterbugs from 
across of the globe. 

Admittedly, KLPA is presently still a humble affair, 
nevertheless, the growing reception and high quality 
submissions from professionals as well as amateurs 
ensure that greater success shall not elude its grasp.     

�7�L�S�[�G�E�W�M�R�K���������W�I�P�I�G�X�I�H���[�S�V�O�W���S�J���[�M�R�R�I�V�W���E�R�H���½�R�E�P-
ists with the focus on contemporary portraiture as 
this year’s theme, they consists of works culled from 
the three categories of the competition, namely 
PORTRAIT SINGLE, SMARTPHONE STORY SERIES 
and the KLPA Under-25 prize. 

The images you are about to witness within these 
pages and in the exhibition are riveting snapshots of 
its subjects, caught in various positions or circum-
stances that exposes their dispositions and condi-
tions, being the subtle or marked effects as well as 
reactions to their socio-cultural political surround-
ings. 

Regardless of country, culture or kin, these scener-
ies, expressions and sentiments expertly captured 
by the participants from around the world are 

proofs and testaments of our shared human-
ity and ability to empathize with the joys, pains 
coupled with a sense of wonderment for all that 
are encapsulated in this short but interesting jour-
ney called ‘Life’.     

My heartiest congratulations to the winners, 
�½�R�E�P�M�W�X�W�����T�E�V�X�M�G�M�T�E�R�X�W�����T�E�R�I�P���S�J���N�Y�H�K�I�W�����S�V�K�E�R�M�W�I�V�W��
of KLPA 2013 and Steven Lee himself for all their 
wonderful and courageous work. With time and 
unwavering support, KLPA shall scale greater 
heights and success that it most assuredly de-
served. 

Thank you.

Rosli Abdul Rahim
Director
Galeri Petronas



THE JUDGES
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SOJOURNPOSSE.COM

Photographer Zarina Holmes and editor 
Salina Christmas in 2006, as a criti-
cism to the apathetic media’s attitude 
towards technology, and the lack of 
inspiring projects, founded Sojournposse 
for digital storytellers. 

They were quickly joined by photog-
raphy and editor friends from various 
parts of the world and became one of 
the early pioneers of digital storytelling 
in the UK.

Zarina Holmes is a Visual Journalist and 
Multimedia Producer, and Salina 
Christmas is a Digital Anthropologist 
specialising in mobile gaming. Both are 
based in London. 

Sojournposse is a partner of the London 
Design Festival.

www.sojournposse.com

SYAHRIN ABDUL AZIZ

Kuala Lumpur photographer Syahrin 
Abdul Aziz is a freelance photojournalist, 
a documentary photographer
and a traveller. 

Based in Kuala Lumpur, he works from a 
spacious house just east of the city. He 
gained his experience from local photo-
journalist, an ex-Reuters photographer, 
Zainal Abdul Halim and also learned 
hands-on with Ron Haviv, an interna-
tional award winning photographer and 
founder of VII (7) Photo Agency.

Syahrin now takes great satisfaction in 
crafting professional photographs of all 
subjects, and enjoys the spectrum of 
challenges which photography brings.

He is also the founder of the Malaysian 
Independent Photojournalists where all 
the aspiring members share their knowl-
�I�H�K�I���M�R���X�L�I���½�I�P�H���S�J���T�L�S�X�S�N�S�Y�V�R�E�P�M�W�Q��

Currently, Syahrin is the President of 
MWPPM (Malay Wedding Portrait Pho-
tographers Malaysia).

EIFFEL CHONG

Eiffel Chong graduated with an MA in 
International Contemporary Art and 
Design Practice from the University of 
East London and is currently a photog-
raphy lecturer at Lim Kok Wing Univer-
sity in Malaysia. 

Besides his production of photographic 
work and lecturing, Chong is highly 
engaged with the Malaysian 
photographic community; taking on 
the role of mentor for the Photogra-
phy Society of Petaling Jaya, as well the 
Goethe-Institute Malaysia/Nikon Shoot-
ing Stars programme. 

In addition, he has been appointed to 
the panel of judges for the 2010/2011 
Annual Nikon Photo Awards, 
Malaysia and apostrophegallery.com’s 
postcards competition. 

Eiffel Chong’s work considers abstract 
concepts of life and death through the 
banal details, silent landscapes and curi-
ous obsessions he observes from daily 
life. 

More of his works can be viewed at 
www.eiffelchong.com
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ZHUANG WUBIN

Zhuang Wubin (b. 1978; Singapore) is a 
curator and researcher focusing on the 
photographic practices of Southeast 
Asia.  A 2010 recipient of the research 
grant from Prince Claus Fund (Amster-
dam), he is an editorial board member 
of Trans-Asia Photography Review, a 
journal published by the Hampshire 
College and the University of Michigan 
�7�G�L�S�P�E�V�P�]���4�Y�F�P�M�G�E�X�M�S�R���3�J�½�G�I��

Selected curatorial work:  A Certain 
Grace: Photography from Bandung, 
Esplanade Singapore, 2012; 
Ruptures and Revival: Cambodian Pho-
tography in the Last Decade, Institute 
of Contemporary Arts Singapore, 2012; 
Southeast Asian section, Photoquai 2011, 
Musée du Quai Branly, Paris; Notes 
from the South: New Photography from 
Southeast Asia, International Orange 
Photo Festival 2010, Changsha, China.

Recent essays: “Mekong Spring: Cambo-
dian Photography in the Last Decade,” 
Diaaalogue, March 2012;  “Out of Focus: 
Independent Photography in East Java,” 
Art Monthly Australia, October 2011; 
“Burmese Photography and the Issue of 
Control,” Asian Art, September 2011; 
“Politics and Identity: Contemporary 
Photography in Thailand,” Trans-Asia 
Photography Review, 2011.
www.zwubin.wordpress.com

RACHEL JENA

As Time Out Kuala Lumpur’s art editor, 
Rachel Jenagaratnam has one eye on the 
contemporary art scene and the other 
on her computer screen, as she churns 
out words to describe this burgeoning 
industry. 

As a history of art student at the 
Courtauld Institute of Art, she studied 
Modern and Contemporary
Photography under Julian Stallabrass, 
author of High Art Lite.

Rachel’s own passion for photography
is a timeless love story that stretches 
across analog cameras and darkrooms, 
to the digital age and Instagram.

ADELINE OOI

Adeline Ooi is a curator and arts 
writer from Malaysia. She is the recipi-
ent of The Nippon Foundation’s Asian 
Public Intellectual (Junior) Fellowships 
Grant 2002/2003. Since 2003 Adeline 
has worked on a number of regional 
projects with institutions and galleries in 
Southeast Asia either as curator, writer, 
project manager and/or consultant, 
focusing mainly on Malaysian, Indonesian 
and Filipino contemporary art. 

She recently co-curated “Territories 
of the Real and Unreal: Photographic 
Practices in Southeast Asian Art” for 
Langgeng Art Foundation with Beverly 

Yong in 2011. She has written essays, 
reviews and criticisms for private pub-
lications, magazines and international 
exhibition publications.

A co-founder of RogueArt, she is cur-
rently on the Board of Director’s at 
Silverlens Foundation in Manila and is a 
regular collaborator with Cemeti Art 
House in Yogyakarta, Indonesia.

Photo credit : Tara Sosrowardoyo



MATTHEW RICHARDS

Matthew graduated with a First Honours degree from the 
University Of The Arts, London in ‘Special Effects’.  At 22 he 
�L�E�W���[�V�M�X�X�I�R�����G�V�I�E�X�I�H���E�R�H���H�M�V�I�G�X�I�H���E���W�L�S�V�X���½�G�X�M�S�R�E�P���½�P�Q���E�P�S�R�K��
�[�M�X�L���[�S�V�O�M�R�K���S�R���E���J�I�E�X�Y�V�I���½�P�Q�����E�R�H���E���;�I�W�X���)�R�H���X�L�I�E�X�V�I���W�L�S�[��

Matthew is a model maker specialising in sculpting, mould-
ing and casting in a wide range of materials and has a keen 
�I�]�I���J�S�V���H�I�X�E�M�P�����,�M�W���Q�E�M�R���M�R�X�I�V�I�W�X���P�M�I�W���M�W���T�V�S�W�X�L�I�W�I�W���J�S�V���½�P�Q�����,�I��
has worked in set production in ‘The Da Vinci Code’ and its 
sequel ‘Angels and Demons’ as a trainee model maker, and 
is currently involved in model making for the Hollywood 
remake of Warner Bros. ‘ The Clash of the Titans’ in the UK.

He was commissioned to design and make the trophies for 
the KL Photoawards in the summer of 2008 and worked on 
�E�R�H���S�J�J���M�R���F�I�X�[�I�I�R���L�M�W���½�P�Q���[�S�V�O���X�L�V�S�Y�K�L�S�Y�X���X�L�I���]�I�E�V���E�R�H��
through the winter of 2008/9 in his small garden shed.

For 2012, his second creation, the ‘A/D Woman (Analogue/
Digital) is a closer representation to the character of Maria, 
�X�L�I���J�I�Q�F�S�X���M�R���*�V�M�X�^���0�E�R�K� �́W�������������W�M�P�I�R�X���W�G�M�I�R�G�I���½�G�X�M�S�R���Q�S�Z�M�I����
Metropolis.

Matthew currently teaches art to primary school children 
and indulges in Capoeira during his free time.

matthewjamesrichards@live.com

THE ARTIST BEHIND THE TROPHIES
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PORTRAIT SINGLE CATEGORY

1ST PRIZE       SUPRANAV DASH USA
USD$3,500  Trophy and Pacsafe Camsafe Venture V25 Master Band-Party Boys, $6, On Assignment

2ND PRIZE       DAVID CHANCELLOR South Africa 
USD$1,500  Trophy and Pacsafe Camsafe Venture V16 Hunter with giraffe, Ladysmith, South Africa

3RD PRIZE       LIM LI-LING Malaysia
USD$500  Trophy and Pacsafe Camsafe Venture V8 Lui Te Hwa, Hokkien Wayang extra actor

HIGHLY COMMENDED   Pacsafe Camsafe 100 strap CHONG WEILUN Singapore
       ‘Please Mind The Gap’

SMARTPHONE STORY CATEGORY

HIGHLY COMMENDED    PEERA VORAPREECHAPANICH Thailand
Trophy and Pacsafe Camsafe Venture V25  Fading Memories
    
HIGHLY COMMENDED    MERVYN WEI YOONG LEONG Malaysia 
Trophy & Pacsafe Camsafe Venture V16   Dong Van Highland market fair

HIGHLY COMMENDED    EDWARD KAH GUAN KHOO Malaysia
Trophy and Pacsafe Camsafe Venture V8    A Lonesome Life

IPA GRANT PRIZE     PEERA VORAPREECHAPANICH Thailand
USD$500 and IPA Workshop    Fading Memories

IPA GRANT PRIZE     JULIANA TAN Singapore
USD$500 and IPA Workshop    Joy

MALAYSIAN UNDER-25 PRIZE

1ST PRIZE  RM1,000     KARUNA ANG

2ND PRIZE RM 750     KRISHNAN KUMARAGURU

3RD PRIZE  RM 500     ALVIN LAU



FIRST PRIZE : PORTRAIT

SUPRANAV DASH USA  

Master Band-Party Boys, $6, On Assignment

This image is part of my on-going project: 
Marginal Trades (working title).  Trades and 
professional practices have always been 
intertwined with the Caste System in India. 

Each caste and its sub-sets would stereotype 
an individual and dictate their occupational 
practice.  In the 1860’s, people were not al-
�P�S�[�I�H���X�S���H�I�Z�M�E�X�I���J�V�S�Q���X�L�I�M�V���½�\�I�H���T�V�S�J�I�W�W�M�S�R�W��
or they would be outlawed by society, which 
�E�X���X�L�I���X�M�Q�I�����W�S�G�M�E�P���Q�S�V�E�P�W���V�I�¾�I�G�X�I�H���M�K�R�S�V�E�R�G�I��
�E�R�H���W�X�V�S�R�K���E�X�X�E�G�L�Q�I�R�X���X�S���S�V�X�L�S�H�S�\���F�I�P�M�I�J�W��
 
The tradition of professions and trades being 
passed down the line from father to son, con-
tinued for generations until the very moment 
when globalization and rapid socio-economic 
change resulted in the problem of encultura-
tion and automation.  At that point, many of 
the age-old practices faded out, while 
�S�X�L�I�V�W���E�V�I���G�Y�V�V�I�R�X�P�]���S�R���X�L�I�M�V���[�E�]���X�S���I�\�X�M�R�G-
tion. 

The modern Indian generation refuses to 
carry on with their ancestral professions and 
trades; they have become more daring and 
switch to the more lucrative business possi-
bilities.  The abandonment of traditional prac-
�X�M�G�I�W���E�P�W�S���V�I�W�Y�P�X�I�H���J�V�S�Q���M�R�W�Y�J�½�G�M�I�R�X���M�R�G�S�Q�I�W����
a desire to escape the caste stereotypes, the 
constant neglect of the privileged classes of 
the society they serve, and a government 
that was not open to social reforms.

The practitioners of these marginal (tran-
sitional) trades, businesses and professions 
were photographed in Kolkata, India, be-
tween 2011-2013, during my summer and 
winter scholastic breaks. The images might 
�N�Y�W�X���E�W���I�E�W�M�P�]���L�E�Z�I���F�I�I�R���X�E�O�I�R���E���L�Y�R�H�V�I�H���½�J�X�]��
years ago, when Calcutta (now Kolkata) was 
the capital of British Colonial India, and the 
commercial hub of the Indian sub-continent.

Global trends are constantly changing, 
therefore, in these increasingly frantic modern 
times, it is very easy to forget our past, 
culture and traditions. I am not opposed to 
modernisation, but at the same time,
I would want to slow things down and force 
one’s self to recognize and remember the 
beauty of these analog practices, within the 
realm of our digital age.  

As a photographer, I want to use my craft 
to pay respect to the tradesmen and bring 
them to light.

1st
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Supranav is currently based in New York 
City and has a BFA in Photography from 
the School of Visual Arts. 

�+�H���V�W�X�G�L�H�G���S�D�L�Q�W�L�Q�J���I�R�U���À�Y�H���\�H�D�U�V���D�W��
RKMIC in Kolkata, India and has worked 
as an editorial/ fashion photographer with 
the DNA group, Mumbai from 2005-
2009.
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SECOND PRIZE : PORTRAIT

DAVID CHANCELLOR SOUTH AFRICA

Hunter with giraffe, Ladysmith, South Africa

At the beginning of the 20th century, East 
African hunting safaris became a fashionable 
pursuit among members of the privileged 
classes, particularly in Britain and the United 
States. 

The completion of the Uganda Railway in 
1901 provided easier access to the interior 
highlands of British East Africa (now Kenya), 
where large game, especially elephants, lions, 
buffalo and rhinoceros, was plentiful. 

The British colonial government also turned 
big-game hunting into a source of revenue, 
charging the tourists and hunters licensing 
fees for permission to kill the game animals.

In 1909, a £50 hunting license in British East 
Africa entitled its purchaser to kill 2 buffa-
�P�S�I�W���������L�M�T�T�S�W���������I�P�E�R�H�����������^�I�F�V�E�W���������S�V�]�\�I�W����
4 waterbucks, 1 greater kudu, 4 lesser kudus, 
10 topis, 26 hartebeests, 229 other antelope, 
84 colobus monkeys and unlimited lions and 
leopards, because these last two, which killed 
�P�M�Z�I�W�X�S�G�O�����[�I�V�I���G�P�E�W�W�M�½�I�H���E�W���±�Z�I�V�Q�M�R�²����

The white hunter served these paying cus-
tomers as guide, teacher, and protector. 
White hunter is a former term used for pro-
fessional big-game hunters of European or 
North America backgrounds who plied their 
�X�V�E�H�I���M�R���%�J�V�M�G�E�����8�L�I���E�G�X�M�Z�M�X�]���W�X�M�P�P���I�\�M�W�X�W���M�R���X�L�I��
African countries which still permit big-game 

�L�Y�R�X�M�R�K�����F�Y�X���X�L�I���±�[�L�M�X�I���L�Y�R�X�I�V�²���M�W���R�S�[���O�R�S�[�R��
�E�W���X�L�I���±�T�V�S�J�I�W�W�M�S�R�E�P���L�Y�R�X�I�V�²����

The southern African hunting industry has 
grown in recent years, due partly to a major 
�M�R�G�V�I�E�W�I���M�R���K�E�Q�I���V�E�R�G�L�M�R�K���E�X���X�L�I���I�\�T�I�R�W�I��
of traditional livestock farming, now wildlife is 
concentrated in new and strange habitats. 

Where once they were free to move, now 
boundaries are declared with walls and 
fences, population densities rise, habitats are 
diminished, and the land itself begins to die. 

Where once man killed only for his life, or 
food, now it’s sport or trophy and the game is 
killing the game.

From a long term project documenting hu-
�Q�E�R���[�M�P�H�P�M�J�I���G�S�R�¾�M�G�X���M�R���E�P�P���M�X�´�W���J�S�V�Q�W�����,�Y�R�X�I�V�W��
�I�\�T�P�S�V�I�W���X�L�I���G�S�Q�T�P�I�\���V�I�P�E�X�M�S�R�W�L�M�T���X�L�E�X���I�\�M�W�X�W��
between man and animal, the hunter and 
the hunted, as both struggle to adapt to our 
changing environments.

David Chancellor, born London England, 
works and lives in South Africa.
He has participated in numerous group 
and solo exhibitions, exhibited in major 
galleries and museums, and published 
Worldwide.

2nd
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Named Nikon photographer of the year 
three times, he received a World Press 
Photo Award in 2010, for ‘elephant story’ 
from the series ‘hunters’. Chancellor has 
exhibited at the National Portrait Gallery 
London (2009), where the following year 
he won the Taylor Wessing Portrait Prize.

In 2011 he was a nominee for the 5th 
Annual Photography Masters Cup, his 
work was shortlisted for the Sony World 
Photography Organization Award, and the 
Freedom to Create Prize.

In 2012 he received a Sony World Pho-
tography Award (Nature and Wildlife) 
and Veolia Environment Wildlife Photog-
rapher of the Year Award.

Chancellor has increasingly turned his fo-
�F�X�V���R�Q���D�U�H�D�·�V���R�I���K�X�P�D�Q���Z�L�O�G�O�L�I�H���F�R�Q�Á�L�F�W����
�D�Q�G���L�Q�������������K�H���U�H�O�H�D�V�H�G���K�L�V���À�U�V�W���P�R�Q�R-
graph ‘hunters’, in which he explores the 
complex relationship that exists between 
man and animal, the hunter and the 
hunted.

In 2013 his work was awarded the World 
Understanding Award in the Pictures of 
the Year International competition.
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THIRD PRIZE : PORTRAIT

LIM LI-LING MALAYSIA

Lui De Hwa, Hokkien Wayang extra actor

�0�Y�M���(�I���,�[�E���M�W���E���,�S�O�O�M�I�R���[�E�]�E�R�K���I�\�X�V�E���E�G�X�S�V��
�[�M�X�L���X�L�I���7�M�S���/�I�I���0�M�R���S�T�I�V�E���X�V�S�Y�T�I�����,�I���E�P�W�S��
doubles as backstage helper. Originally from 
Klang Malaysia, his family owns a Chinese 
herbal medicine stall. After his grand mothers’ 
death, he sold the business and pursued a 
�J�Y�P�P���X�M�Q�I���G�E�V�I�I�V���M�R���,�S�O�O�M�I�R���3�T�I�V�E��

�8�L�M�W���T�L�S�X�S�K�V�E�T�L���M�W���T�E�V�X���S�J���±�;�E�]�E�R�K�²�����E��
�T�V�S�N�I�G�X���H�S�G�Y�Q�I�R�X�M�R�K���X�L�I���7�M�S���/�I�I���0�M�R���,�S�O�O�M�I�R��
�S�T�I�V�E���X�V�S�Y�T�I�������8�E�O�I�R���S�R���X�L�I���R�M�K�L�X���S�J���X�L�I�M�V���½-
nal performance at the Nine Emperor God’s 
festival, there was a sense of desolate in the 
air. The usually bubbly Mr Liu was in silent 
contemplation. Perhaps reminiscing on the 
past or pondering about the future.

3rd
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Li-Ling Lim is a Malaysian photographer 
fascinated with telling stories through the 
medium of photography.

Embracing the philosophy of “less is 
more”, she captures images beyond literal 
examination and provokes viewers to 
discover the underlying messages.

In 2009, Li-Ling participated in “Be-
yond City – Lights and Myths” a project 
initiated by Goethe Institut Malaysia and 
Nikon Malaysia.

In 2010, Li-Ling exhibited in “Meta-
phorical Gardens” another collaborative 
project by Goethe Institut Malaysia and 
Nikon Malaysia.

Li-Ling have been documenting Chinese 
opera since 2007 and is currently working 
on “Wayang” book project documenting 
the Sio Kee Lin Hokkien opera troupe.
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Portrait Category Finalists
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GMB AKASH, BANGLADESH

Hazardous life in toxic charcoal plant

Children from the Ulingeros family work in the toxic charcoal area in the North Harbour of Manila for a few pesos. Many of the workers 
in Ulingan are small children, some as young as six or seven years old, unable to attend school because of poverty. It is estimated that 60 
percent of the population have tuberculosis while other lung problems, due to the ever present smoke, and water-borne diseases are com-
monplace. Manila, Philippines.
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BAR-AM DAVID, UK

From The Series: “Strangeland”

This voyage is about existence chronicles of present absentee immigrants and refugees in Israel. The present situation is characterized by 
diversity and complexity of the Israeli society including several waves of immigration. In the past few years there was a constant growth of im-
migration from different African countries. Only very few are eligible for temporary residence permit. Many of them, mostly citizens of Eritrea 
and Sudan, cannot be forcibly deported from Israel.  This human kaleidoscope reminds us of the challenging relationships between senior and 
�]�S�Y�R�K�I�V���M�Q�Q�M�K�V�E�R�X�W���H�Y�V�M�R�K���E�R���S�R�K�S�M�R�K���V�I�K�M�S�R�E�P���G�S�R�¾�M�G�X��
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TYLER ANDERSON, CANADA

Christine Achiro

Joseph Kony and his child soldiers may not stalk the streets of Northern Uganda anymore, but it is all too plain to see the scars they have 
left behind. Christine Achiro had her nose and ears chopped off by the rebels. Thousands of women were mutilated by soldiers of the Lord’s 
Resistance Army. Ms. Achiro is lucky in that she later had plastic surgery at the CoRSU Rehabilitation Hospital in Kampala. But until then she 
wore a wig which helped to stop the wind hitting her ears, causing her pain. 

Tyler Anderson, a staff photographer for the National Post newspaper in Canada, travelled to Northern Uganda in the wake of Invisible Chil-
dren’s viral Kony 2012 video campaign in an attempt to give a voice to the  Acholi people who’s more immediate issues were not presented 
or addressed in the video.
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PABLO ANDREOLOTTI, SPAIN

Tangki

Tangki worship is one of the oldest religions of China, that can be traced back 3,000 years, and that Hokkien immigrants took with them in 
their diaspora. Tangkis, or spirit mediums, are possessed by Gods, entering in a trance that renders them unaware of their actions, insensitive 
to pain and dons them with magical powers. The Tangki here depicted belongs to a temple in Phuket (Thailand) whose members cut them-
selves with axes and swords during a parade devotees follow to obtain their blessing.
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JASON ANDREW, USA

Untitled, from the series The Abandoned African Footballers of Turkey

�*�S�S�X�F�E�P�P���M�W���Q�S�V�I���X�L�E�R���E���W�T�S�V�X���M�R���%�J�V�M�G�E�����-�X���H�I�½�R�I�W���R�I�M�K�L�F�S�V�L�S�S�H�W�����W�X�V�I�R�K�X�L�I�R�W���X�V�M�F�I�W���E�R�H�����M�R���I�\�X�V�I�Q�I�W�����Y�R�M�½�I�W���R�E�X�M�S�R�W���°�F�V�M�R�K�M�R�K���[�E�V�V�M�R�K��
African countries to temporary truce so that the game can be played. But over the last few decades, globalization has altered the traditions of 
the game, molding what once was the love of the sport into a means of escaping the continent to play professional football in Europe. 
Every year, scores of African players are lured to Turkey, amid a growing football scam. Spending their family’s savings on false agents, the 
�Q�I�R���E�V�I���X�V�E�J�½�G�O�I�H���X�S���-�W�X�E�R�F�Y�P�����P�I�H���X�S���F�I�P�M�I�Z�I���X�L�E�X���I�E�K�I�V���T�V�S�J�I�W�W�M�S�R�E�P���J�S�S�X�F�E�P�P���X�I�E�Q�W���E�[�E�M�X���X�L�I�Q�����%�F�E�R�H�S�R�I�H���M�R���8�Y�V�O�I�]�����X�L�I�W�I���Q�I�R���W�X�V�Y�K�K�P�I���X�S��
�E�W�W�M�Q�M�P�E�X�I�����E�W���X�L�I�]���F�E�X�X�P�I���T�S�Z�I�V�X�]�����G�L�V�S�R�M�G���Y�R�I�Q�T�P�S�]�Q�I�R�X�����W�Y�F�W�X�E�R�H�E�V�H���P�M�Z�M�R�K���G�S�R�H�M�X�M�S�R�W���E�R�H���V�E�G�M�W�Q�����X�L�I�]� �́V�I���P�I�J�X���X�S���½�K�L�X���E�Q�S�R�K�W�X���X�L�I�Q�W�I�P�Z�I�W���E�W��
the next round of players show up, bags and dreams in hand.



28

KARUNA ANG, MALAYSIA

It’s her stage, her dreams

�1�]���½�V�W�X���Q�Y�W�M�G���W�L�S�S�X���[�E�W���M�R���E���P�M�X�X�P�I���E�X�X�M�G���½�P�P�I�H���[�M�X�L���Q�Y�W�M�G���I�U�Y�M�T�Q�I�R�X�����8�L�E�X���[�E�W���[�L�I�R���-���Q�I�X���X�L�M�W���F�E�R�H�������4�I�E�G�I�����0�S�Z�I���E�R�H���7�X�Y�J�J�����-���M�Q�Q�I�H�M�E�X�I�P�]���J�I�P�P��
in love with the lead singer, Lavonne’s voice. It was a raw, powerful, bluesy voice. Since then, I have been to numerous live music events in that 
little town. I started looking for more moments, either a powerful burst of the emotion, or the calm before the storm moment - as shown in 
this picture.
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JAVIER ARCENILLAS, SPAIN

Cuba

Gladiator School - Since the mid 70’s the Cuban School of Boxing in Havana is characterised by its philosophy of creating champions in box-
ing. Their boxers are considered the best amateurs around the world. 
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JAVIER ARCENILLAS, SPAIN

Santiago de Cuba

The image of four dancers stolen before their dance performance at the theater of Santiago de Cuba.
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ZINKIE AW, SINGAPORE

Eye

�8�L�M�W���T�L�S�X�S���[�E�W���X�E�O�I�R���[�L�M�P�I���S�R���V�I�G�G�I���J�S�V���E���T�L�S�X�S���W�I�V�M�I�W���-���[�E�W���E�X�X�I�Q�T�X�M�R�K���M�R���7�M�I�Q���6�I�E�T�����'�E�Q�F�S�H�M�E�����-���[�E�W���W�T�I�G�M�½�G�E�P�P�]���[�S�V�O�M�R�K���S�R���E���T�L�S�X�S���W�X�S�V�]��
that will detail how children grow up in market spaces in Siem Reap, and eventually most of them grow up to inherit their parents’ businesses.

This boy was photographed at Phsar Samaki. I was drawn as to how his eyes and expression showed he seemed to be in another dreamy 
land altogether -- a contrast from the hustle and bustle of the market I photographed him in. I felt calmness and peace from his gaze, and 
photographed him from the hole in his sleeping hammock.



32

KIM BADAWI, USA

Urban Indians : Aldeia Maracanã 

(Maracana Village) previously Rio’s Indigenous Museum, currently houses a community of indigenous men, woman and children from over a 
dozen indigenous Amazonian tribes. They do not all share a common language, customs, or rituals but they stand united in their struggle to 
�W�I�I���X�L�I���J�S�V�Q�I�V���Q�Y�W�I�Y�Q���F�I�G�S�Q�I���W�S�Q�I�H�E�]���E���G�Y�P�X�Y�V�E�P���G�I�R�X�I�V���M�J���R�S�X���T�I�V�L�E�T�W���X�L�I���½�V�W�X���M�R�H�M�K�I�R�S�Y�W���Y�R�M�Z�I�V�W�M�X�]�����X�S���H�E�X�I�����0�S�G�E�P���E�H�Q�M�R�M�W�X�V�E�X�M�S�R���E�R�H���X�L�I��
FIFA ( Fédération Internationale de Football Association ) however, have conspired an entirely different agenda. 
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HORATIO BALTZ, USA

Venus de Motel #2 Eden

Venus de Motel is a series of portraits taken in the Bushwick Hotel in Brooklyn, New York. It is a pay by the hour hotel that, more often than 
not, caters to sex workers and adventurous couples. With the series I aim to weave my own personal narratives with the reality of the motel 
and its occupants. The series is still in progress and I am actively seeking grant money to properly execute it.
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ALEX BECKER, GERMANY

Photographer in his studio, Yangon, Myanmar

This is part of a series which I photographed this year during a journey in Myanmar.  The series is about photographers and their studios in 
Yangon/Myanmar. It was really nice and interesting to meet colleagues (professional photographers) in their studios.  Although we had no 
�X�V�E�R�W�P�E�X�S�V���[�I���L�E�H���U�Y�M�X�I���E���P�S�X���S�J���J�Y�R���M�R���X�L�I���W�X�Y�H�M�S���F�I�G�E�Y�W�I���X�L�I�]���L�E�Z�I���F�I�I�R���V�I�E�P�P�]���W�Y�V�T�V�M�W�I�H���X�L�E�X���E���;�I�W�X�I�V�R���T�L�S�X�S�K�V�E�T�L�I�V���N�Y�W�X���[�E�P�O�I�H���M�R���X�L�I��
�W�X�Y�H�M�S���E�R�H���E�W�O�I�H���M�J���X�L�I���T�L�S�X�S�K�V�E�T�L�I�V���[�S�Y�P�H���P�M�O�I���X�S���F�I���T�L�S�X�S�K�V�E�T�L�I�H���W�M�X�X�M�R�K���S�R���E���G�L�E�M�V���M�R���L�M�W���S�[�R���W�X�Y�H�M�S�����&�Y�X���½�R�E�P�P�]���X�L�I�]���H�M�H���M�X���E�R�H���R�S�[���-���O�R�S�[��
�½�Z�I���T�L�S�X�S�K�V�E�T�L�I�V�W���S�R���X�L�I���S�X�L�I�V���W�M�H�I���S�J���X�L�I���I�E�V�X�L��
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THIERRY BOUET, FRANCE

The Sun King

What used to be a sign of agricultural labour and working class is now, in occidental societies, a way of showing wealth, success and beauty. 
�8�L�M�I�V�V�]���&�S�Y�t�X���J�S�P�P�S�[�I�H���F�I�E�G�L�K�S�I�V�W���E�R�H���[�S�V�O�I�V�W���M�R���X�L�I�M�V���U�Y�I�W�X���J�S�V���X�L�M�W���F�I�E�Y�X�]���E�G�U�Y�M�V�I�H���X�L�V�S�Y�K�L���S�Y�V���W�X�E�V�����4�E�V�M�W�����2�I�[���=�S�V�O�����1�E�V�F�I�P�P�E�����&�S�V�E���&�S�V�E����
Every corner of these places is now appropriate for a perpendicular facing to sun rays. People are not enjoying anymore, they are waiting for 
a return on their investment by a cutaneous result.  Each photograph is taken at the zenithal hour with full sunlight.
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DAVID BRUNETTI, UK 

�.�S�E�U�Y�M�Q���E�R�H���.�S

This photograph is part of my long-term project ‘Amore Tossico,’ which is not just a photographic portrait of Jo, her relationship with the men 
in her life and her dependency on drugs and alcohol but an account of the perils and complexities of women like Jo face who struggle with 
drug and alcohol dependencies, had experiences of sexual abuse and are forever on the brink of homelessness.

�.�S� �́W���W�X�S�V�]���M�W���R�S�X���V�I�T�V�I�W�I�R�X�E�X�M�Z�I���F�Y�X���M�X���W�M�K�R�M�½�I�W���X�L�I���Z�Y�P�R�I�V�E�F�M�P�M�X�]���S�J���[�S�Q�I�R���M�R���W�M�Q�M�P�E�V���W�M�X�Y�E�X�M�S�R�W�����,�I�E�Z�M�P�]���H�I�T�I�R�H�I�R�X���S�R���E�P�G�S�L�S�P���E�R�H���H�V�Y�K�W���.�S��
sometimes trades sexual favours in order to get enough money together for her habits, and as a result her relationships with men seem to 
�L�E�Z�I���Z�M�S�P�I�R�X���Y�R�H�I�V�G�Y�V�V�I�R�X�W���X�L�E�X���E�V�I���M�R�X�I�R�W�M�½�I�H���F�]���W�Y�F�W�X�E�R�G�I���E�F�Y�W�I�����;�L�I�R���-���V�I�G�S�R�R�I�G�X�I�H���[�M�X�L���.�S���Q�S�W�X���V�I�G�I�R�X�P�]�����W�L�I���[�E�W���P�M�Z�M�R�K���M�R���E���P�M�X�X�P�I���¾�E�X���F�Y�X��
�W�L�I���[�E�W���W�X�M�P�P���Y�W�M�R�K���L�I�E�Z�M�P�]�����,�I�V���Q�S�W�X���W�M�K�R�M�½�G�E�R�X���V�I�P�E�X�M�S�R�W�L�M�T���R�S�[���[�E�W���[�M�X�L���E���Z�M�S�P�I�R�X�P�]���X�I�Q�T�I�V�I�H���Q�E�R�����[�L�S�W�I���X�I�Q�T�I�V���W�I�I�Q�I�H���X�S���V�I�W�S�R�E�X�I���M�R���L�I�V��
mood swings.
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FABIO BUCCIARELLI, ITALY

�6�I�¾�I�G�X�M�S�R���S�J���;�E�V

�6�I�¾�I�G�X�M�S�R���S�J���;�E�V���M�W���T�E�V�X���S�J���X�L�I���T�V�S�N�I�G�X���³�&�E�X�X�P�I���X�S���(�I�E�X�L� �́��-���H�M�H���M�R���7�]�V�M�E���F�I�X�[�I�I�R���7�I�T�X�I�Q�F�I�V���E�R�H���3�G�X�S�F�I�V��������������

�-���[�I�R�X���X�S���%�P�I�T�T�S���X�V�]�M�R�K���X�S���H�I�½�R�I���X�L�I���R�E�X�Y�V�I���S�J���X�L�I���G�S�R�¾�M�G�X���M�R���7�]�V�M�E�����-���[�S�V�O�I�H���X�S���H�I�W�G�V�M�F�I���X�L�I���M�R�L�Y�Q�E�R���G�S�R�H�M�X�M�S�R�W���[�L�M�G�L���X�L�I���7�]�V�M�E�R���T�I�S�T�P�I���E�V�I��
still undergoing today. My goal is to give voice through images to a massacre that doesn’t receive proper attention from the International 
�1�I�H�M�E�����%�G�G�S�V�H�M�R�K���X�S���X�L�I���9�2�����X�L�I���H�I�E�H���E�J�X�I�V�������]�I�E�V�W���S�J���G�S�R�¾�M�G�X���E�V�I���Q�S�V�I���X�L�E�R����������������

�-�R���X�L�I���T�M�G�X�Y�V�I�����X�L�I���V�I�¾�I�G�X�M�S�R���S�J���E���V�I�F�I�P���½�K�L�X�I�V���M�W���W�I�I�R���M�R���E���Q�M�V�V�S�V���Y�W�I�H���X�S���W�T�S�X���7�]�V�M�E�R���K�S�Z�I�V�R�Q�I�R�X���J�S�V�G�I�W� �́W���T�S�W�M�X�M�S�R���M�R���E�R���3�P�H���'�M�X�]���H�M�W�X�V�M�G�X���S�J��
�%�P�I�T�T�S���H�Y�V�M�R�K���X�L�I���½�K�L�X�M�R�K���S�R���3�G�X�S�F�I�V��������������������
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DANTE BUSQUETS, GERMANY

Pianist and museum keeper Manuel Nicolas Carrillo poses for a portrait in the “Museo de la Música” (Music Museum) in El Triunfo, Baja 
California Sur.

El Triunfo is a small, ex-mining town in La Paz Municipality, Baja California Sur. In 1862, silver and gold were discovered in the southern B.C.S. 
mountains, leading miners from Mexico and the United States to set up camp. Once the largest city in B.C.S, it was home to more than 
10,000 miners. In its heyday the town was a cultural center, and pianos and other instruments were brought to El Triunfo from all over the 
world. A piano museum - the “Museo de la Música”- still exists, and the pianist Manuel Nicolas Carrillo ran it until his death in September 
2012.
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BIEL CALDERON, SPAIN

The Little Elvis

�2�I�W�X�S�V���4�I�y�E�¾�S�V�����E�P�W�S���O�R�S�[�R���E�W���)�K�S�]���X�L�I���4�P�E�]�F�S�]�����L�E�W���F�I�I�R���M�Q�M�X�E�X�M�R�K���)�P�Z�M�W���J�S�V���X�L�I���P�E�W�X���������]�I�E�V�W�����8�L�I���H�M�J�J�I�V�I�R�G�I���F�I�X�[�I�I�R���L�M�Q���E�R�H���X�L�I���X�L�S�Y-
sands of Elvis impersonators in the world is his small height, 3 feet and 1 inch, which probably turned out to be an advantage when he went 
on tour to different parts of Asia and Europe.  Although he is happy performing, he would have liked to have a small store or a restaurant, 
but he didn’t have enough money to invest. He could only afford to be Elvis.

Now 52 years old, with weakening bowing legs because of malformation, Egoy performs as Elvis once or twice a year in private parties, they 
don’t call him anymore for bigger shows. He could complain, but he prefers to laugh. 

The picture forms part of a longer series project about the members of Little People Association in the Philippines. 
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BRIAN CASSEY,  AUSTRALIA

Roustabout.  From the series “The Aak Puul Ngantam Stockman”.

A “Roustabout” is a ‘do anything kind of guy’ ... and Perry Ward is the “Roustabout” for “The Aak Puul Ngantam” indigenous cattle muster-
ing crew on remote Cape York Peninsula Australia. The venture is an attempt by aborigines to break the current cycle of alcohol and drug 
�E�F�Y�W�I�����Z�M�S�P�I�R�G�I���E�R�H���[�I�P�J�E�V�I���H�I�T�I�R�H�I�R�G�]�����-���Q�E�H�I���T�S�V�X�V�E�M�X�W���S�J���E�P�P���X�L�I���G�V�I�[���E�X���X�L�I�M�V���F�Y�W�L���G�E�Q�T���E�W���X�L�I�]���V�I�X�Y�V�R�I�H���I�\�L�E�Y�W�X�I�H���E�R�H���½�P�X�L�]���J�V�S�Q���X�L�I��
�H�E�]�W���[�S�V�O���L�I�V�H�M�R�K���G�E�X�X�P�I�������8�L�I���³�W�I�X� �́��[�E�W���E���T�M�I�G�I���S�J���W�L�E�H�I���M�R���J�V�S�R�X���S�J���E���H�M�V�X�]���S�P�H���G�E�V�E�Z�E�R�
���-���T�E�V�X�M�G�Y�P�E�V�P�]���P�M�O�I���4�I�V�V�]� �́W���J�V�M�I�R�H�P�]���³�T�I�X���¾�]� �́��S�R���L�M�W���P�I�J�X��
shoulder!
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LUCA CATALANO GONZAGA, ITALY

Living in a slum in Kathmandu

According to a UN paper, 95% of world demographic growth over the next twenty years, will occur in underdeveloped countries.
�8�S�H�E�]���������F�M�P�P�M�S�R���T�I�S�T�P�I���P�M�Z�I���M�R���W�P�Y�Q�W���M�R���X�L�M�V�H���[�S�V�P�H���G�M�X�M�I�W�����E�R�H���I�Z�I�V�]���]�I�E�V���X�L�M�W���½�K�Y�V�I���M�R�G�V�I�E�W�I�W���F�]���������Q�M�P�P�M�S�R�������8�L�I���G�S�R�H�M�X�M�S�R�W���M�R���X�L�I���W�P�Y�Q�W���E�V�I��
terrible. Slum dwellers constantly have to deal with issues such as constant migration, lack of water, no sewage, no rubbish collection, lack of 
public thoroughfares, pollution and housing shortages.
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STEPHEN CHAN KIAN WAI,  MALAYSIA

Dancing in the train

It was a spontaneous shot in the LRT (Light Rail Transit). She was playing with her hair when I snapped this. This photograph is the by-product  
of my ‘Light Rail Trail’ series, an ongoing compilation of photographs documenting Light Trail and spice of life in the LRT.
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CHONG  WEILUN, SINGAPORE

Please Mind The Gap

The listlessness and anxiety of a lady, all captured in a split second, through the void and narrow gap between the MRT (Mass Rapid Transit) 
train and the station platform doors. I always wondered what stories commuters brought with them, when they stepped into the train or onto 
the platform. As I pondered, I soon realised a train ride is like a metaphor of a life journey, with everyone boarding the train with different 
objectives and heading to different destinations.

This photograph is part of the ‘Please Mind The Gap’ series, a compilation of photographs documenting a slice of daily life through the nar-
row gap. The name of this ongoing series played on the announcement for commuters to “please mind the gap”, blared everytime a train 
pulls in to the station, but ironically the idea was conceived when I did not mind the gap.



44

GIORDANO CIPRIANI, ITALY

�4�Y�V�M�½�G�E�X�M�S�R

Giordano Cipriani photographs one of the largest gatherings of humanity on earth.  According to Hindu mythology, the Kumbh Mela cel-
�I�F�V�E�X�I�W���X�L�I���Z�M�G�X�S�V�]���S�J���K�S�H�W���S�Z�I�V���H�I�Q�S�R�W���M�R���E���J�Y�V�M�S�Y�W���F�E�X�X�P�I���S�Z�I�V���E���R�I�G�X�E�V���X�L�E�X���[�S�Y�P�H���Q�E�O�I���X�L�I�Q���M�Q�Q�S�V�X�E�P�������%�W���S�R�I���S�J���X�L�I���K�S�H�W���¾�I�H���[�M�X�L���E��
pitcher of the nectar across the skies, it spilled on the Indian towns of Allahabad, Nasik, Ujjain and Haridwar.

The cleansing ritual of the Maha Kumbh Mela sees many millions of Hindus rich and poor symbolically wash away their sins in the holy 
Ganges River. Over the course of 55 days, devotees wade into the river to bathe and perform other religious observations on the banks of 
�X�L�I���8�V�M�Z�I�R�M���7�E�R�K�E�Q�����X�L�I���G�S�R�¾�Y�I�R�G�I���S�J���X�L�I���+�E�R�K�I�W�����6�M�Z�I�V���=�E�Q�Y�R�E���E�R�H���X�L�I���Q�]�X�L�M�G�E�P���7�E�V�E�W�[�E�X�M���V�M�Z�I�V�����7�E�H�L�Y���E�R�H���7�E�H�L�Z�M�����L�S�P�]���Q�I�R���E�R�H���[�S�Q�I�R�
��
abound.
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PABLO CONEJO, SPAIN

Tasos

¨Tasos¨ is a part of the¨Everyday People¨ project.  It is created by people answering an advert posted on a widely known UK listing website. 
The ad asks the viewer if they would like to be photographed for an art project in which they have full freedom of choice of where and 
how they would like to be depicted. Models become their own art directors by shaping their own image in front of the camera. There are no 
selection criteria and everyone can take part . Tasos expressed that he rarely refuses an offer to be photographed. A photo works for him as 
�E�R���I�Z�M�H�I�R�G�I���S�J���X�L�E�X���W�T�I�G�M�½�G���Q�S�Q�I�R�X���M�R���X�L�I���T�E�W�X���E�W���X�L�I���Q�M�V�V�S�V���H�S�I�W���J�S�V���X�L�I���T�V�I�W�I�R�X�����/�M�R�H���S�J���E�R���E�I�W�X�L�I�X�M�G���½�R�K�I�V�T�V�M�R�X���L�I���G�E�R���Y�W�I���X�S���H�I�G�S�H�I���L�M�W��
thoughts at that time. He noted: “Posing in front of the mirror in my sisters clothes was my most precious fetish/hobby as a child. This situa-
tion came as a natural act meant to please my childhood vanity”
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SAURABH DAS, INDIA

The Young Initiate

The portrait is of a young boy who is being initiated into the rank of a Hindu monk of the sect called the Naya Udasin Akhada taken at 
the Kumbh Festival in Allahabad in 2013. The Kumbh is very auspicious astrologically for all the Hindu sects of monks and hundreds if not 
thousands are initiated into different orders during this time. Out of these only a handful are as young as this monk. The senior monks keep 
a stern eye on the lives of the young ones and on this rare occasion I was able to get access to this young monk already smeared in ashes, 
putting on his turban as he gets ready to attend a function at a different camp.
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CHRISTOPHE DEBON, FRANCE

Rue de Passy

This photo is part of a series called “24mm Parabellum”. I try to unveil various facial expressions, moods, via street candid portraits.  I wish to 
make alive, people who had forrgotten they were.
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COLIN DELFOSSE, BELGIUM

Ekaterina

Ekaterina, posing in front of a fresco representing the Sedov. She is a majorette at Murmansk University where Russian cadets receive educa-
tion. I worked two months on the topic called “The Cadets of Murmansk”, a city located beyond the Polar Circle in North-West Russia.  After 
�E���Q�S�R�X�L���E�X���X�L�I���Y�R�M�Z�I�V�W�M�X�]���J�S�P�P�S�[�M�R�K���X�L�I���G�P�E�W�W�I�W���[�M�X�L���X�L�I���'�E�H�I�X�W�����-���[�I�R�X���[�M�X�L���X�L�I�Q���S�R���X�L�I���½�V�W�X���T�E�V�X���S�J���E���[�S�V�P�H���X�S�Y�V���E�F�S�E�V�H���X�L�I���F�M�K�K�I�W�X���W�E�M�P�M�R�K��
school-boat inherited from the Germans after World War II.
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NICOLA DELLE DONNE, ITALY

An old monk in the Nyaun Konn monastery, Yangon, Myanmar

Burma is the Buddhist country with the highest proportion of monks (or bhikkhu: mendicant) in the population. The predominant Buddhist 
doctrine is the Theravada, which in Pali language literally means “the school of the elders”, practiced by 89% of the population. The religion in 
�&�Y�V�Q�E���M�W���S�J�X�I�R���X�L�I���G�E�Y�W�I���S�J���G�M�Z�M�P���G�S�R�¾�M�G�X���[�M�X�L���X�L�I���1�Y�W�P�M�Q���Q�M�R�S�V�M�X�M�I�W���M�R���X�L�I���G�S�Y�R�X�V�]�����8�L�I���P�E�W�X���G�P�E�W�L���S�G�G�Y�V�V�I�H���M�R���X�L�I���X�S�[�R���S�J���1�I�M�O�X�M�P�E�����F�I�X�[�I�I�R��
20 and 22 March 2013, where about 40 people were killed and 60 were injured,  while arson have destroyed of about 828 buildings.
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NICOLA DELLE DONNE, ITALY

Muang Ngoi Neua, Luang Prabang Province, Northern Laos. Two Khmu boys bathe in the Nam Ou river

This picture is part of a project on the daily life of tribal communities living in villages along the banks of the Nam Ou River in Northern 
Laos. For these people, the river is not only a source of supply of water and food, but also the only way of communicating with the rest of the 
country. In April 2011, the Government of Laos has signed an agreement with Sinohydro Corporation Ltd - the largest hydropower company 
in the world from China - for the construction of a system of seven dams along a 350 km stretch of the Nam Ou with an investment of over 
$2 billion. 

�-�R���X�S�X�E�P�����������Z�M�P�P�E�K�I�W���W�I�X�X�P�I�H���E�P�S�R�K���X�L�I���W�X�V�I�X�G�L���S�J���V�M�Z�I�V���E�J�J�I�G�X�I�H���F�]���X�L�I���T�V�S�N�I�G�X���[�M�P�P���L�E�Z�I���X�S���F�I���H�M�W�T�P�E�G�I�H���F�I�G�E�Y�W�I���S�J���¾�S�S�H�M�R�K���G�E�Y�W�I�H���F�]���H�E�Q�W���E�R�H��
communities who have lived for generations in harmony with the wilderness of the surrounding forests will be forced to migrate.
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MISHA DOMOZHILOV, RUSSIA

Neonazist

Neonazist showing a swastika-tattoo on the inner side of the lip. Nationalist views are widespread in modern Russia. One of the main reasons 
of this social phenomena is the migration from such former Soviet republics as Tajikistan, Uzbekistan, Kyrgyzstan, etc to big Russian cities. 
Representatives of these nationalities are rejected by some Russian citizens.  There are several social groups and associations, which can be 
regarded as nationalists: monarchists, national socialists, a part of football fans, Cossacks, pagans, etc. The majority of them don’t correspond 
to the stereotype: the nationalist is a Nazi-skinhead, although ideologies of Nazism and fascism are still popular among some nationalists.
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THOMAS DRYDEN KELSEY, UK

Crowning of Miss Teen Zimbabwe, United Kingdom 2012

The portrait was part of a series of images taken as a commission to photograph and document the annual Miss Teen Zimbabwe UK beauty 
pageant.  An important part of the commission was to understand the girl’s feelings, determination and overall commitment in pursing the 
crown of Miss Teen Zimbabwe UK.  The main aim throughout the series was to make the girls feel as relaxed as possible and at ease with 
his presence. This portrait wasn’t taken until late into the night. Surrounded by the family and friends of all the contestants the end result 
captures the moment and shows the emotion and joy of winning the beauty pageant crown.
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MERVYN DUBLIN, MALAYSIA

The Devotees

Devotees performing their rituals during the Thaipusam festival held in Malaysia. It is a Hindu festival celebrated mostly by the Tamil commu-
nity on the full moon in the Tamil month usually during the month of January to February.
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VINCENZO FLORAMO, ITALY

Backstage

Backstage is a photo made during a Fashion Show held in a 5-hotel in Yangon, Myanmar.  Despite the isolation of the country that was ruled 
by military junta for more than sixty years some fashion designers succeeded to travel abroad to return and have a brilliant result with their 
creations. The photo of this model was made when she was making up backstage and is part of a reportage about the Burmese transgender 
designer Mogok Pauk Pauk. I followed her for a month where I was developing a photo essay about her work and life.
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VINCENZO FLORAMO, ITALY

Mona Lisa

This photo was taken at Maelaoon refugee camp in Thailand. I am developing a project there since 2 years called Kareneverland. Most of 
the inhabitants in the camp are from the Karen minority and even if they are living in a fairy tale surroundings their lives are frozen, having 
suffered the most atrocious violence by the Myanmar army.  The camp’s residents have been stuck for almost thirty years in a small corner of 
a tropical forest with no choice but to live with dignity between the barbed wire fence of the camp under strict control of the Thai army. This 
photo was shot in the early morning at 7 Sense Cafe where many refugees go for coffee in the morning.
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BRUNO GALLARDO, SPAIN

Guevara, woman sniper from Syria

�+�Y�I�Z�E�V�E�����X�L�I���[�S�Q�E�R���W�R�M�T�I�V���S�J���7�]�V�M�E���M�R���S�R�I���W�M�H�I���S�J���7�E�P�L���%�P�H�I�I�R���R�I�M�K�L�F�S�V�L�S�S�H�����8�L�I���������]�I�E�V���S�P�H���M�W���Q�S�X�M�Z�E�X�I�H���X�S���½�K�L�X���F�I�G�E�Y�W�I���S�R�I���F�S�Q�F���H�I-
stroyed her home in Aleppo, killing her 7-year-old daughter and 10-year-old son. She was working l as an English teacher and vowed to take 
�V�I�Z�I�R�K�I���S�R���4�V�I�W�M�H�I�R�X���&�E�W�L�E�V���E�P���%�W�E�E�H� �́W���X�V�S�S�T�W�����7�L�I���M�W���R�S�[���S�R�I���S�J���E���J�I�[���[�S�Q�I�R���S�R���X�L�I���J�V�S�R�X�P�M�R�I�W���S�J���X�L�I���F�P�S�S�H�]���G�S�R�¾�M�G�X�����³�2�S�[�����-���[�M�P�P���R�S�X���J�S�V�K�I�X��
my children’s blood,’ she pledged, ‘and she promise to take revenge. I was following the operations of the rebels from the Free Syrian Army in 
the frontline and I saw Guevara and  followed her.
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BILL GEKAS, AUSTRALIA

Pleiadian

A surrealistic study of another worldly child character fusing the light of the old masters with a contemporary expression. A child is a child no 
matter time or place!
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JULIA GUNTHER, GERMANY

Roos

I set out to create a traditional portrait : an image that harks back to a time when photography had just replaced painting as the preferred 
form of portraiture. Elegant yet mysterious. Stately and timeless.
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IAN KIRK JING KYE, MALAYSIA

His Name is Ram

“Jay Ram!” is the mantra Hindu devotees chant, calling on the name of Rama, seventh avatar of the god Vishnu in Hinduism. Walk around the 
ancient ghats of Varanasi, one of the oldest holiest cities in India, and you will see many hand painted signs such as this one in the photo.
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IBRAHIM YAMAN, MALAYSIA

Fisherman, Kelantan

�%���T�S�V�X�V�E�M�X���S�J���E���1�E�P�E�]���½�W�L�I�V�Q�E�R���[�M�X�L���X�L�I���W�I�X�X�M�R�K���S�J���L�M�W���T�P�E�]�K�V�S�Y�R�H�����X�L�I���W�I�E�����4�L�S�X�S���X�E�O�I�R���M�R���4�E�R�X�E�M���7�V�M���8�Y�N�Y�L���M�R���8�Y�Q�T�E�X�����/�I�P�E�R�X�E�R��
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JENS JUUL, DENMARK

Six Degrees of Copenhagen. 08

“The pictures in this series ‘Six Degrees of Copenhagen’ are part of an ongoing project where I portray to me unknown persons. The way I 
work is that I approach someone I don’t know, be it on the street, in a supermarket or at a social event. I ask if I can portray them in their 
homes and then I pay them a visit. I got the idea from the theory of six degrees of separation - the notion that all people on earth are con-
nected in the sixth degree.”
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EDWARD KHOO KAH GUAN, MALAYSIA

Stilt Fisherman of Matara

�8�L�I���T�L�S�X�S���M�W���S�J���E���W�X�M�P�X���½�W�L�I�V�Q�E�R���M�R���1�E�X�E�V�E�����1�E�R�]���S�J���X�L�I�W�I���½�W�L�I�V�Q�E�R���R�S���P�S�R�K�I�V���½�W�L���J�S�V���E���P�M�Z�M�R�K���E�J�X�I�V���X�L�I���X�W�Y�R�E�Q�M���S�J���������������4�I�E�G�I���E�R�H���H�I�Z�I�P-
�S�T�Q�I�R�X���M�R���7�V�M���0�E�R�O�E���M�R���V�I�G�I�R�X���]�I�E�V�W���L�E�W���X�Y�V�R�I�H���Q�E�R�]���S�J���X�L�I�W�I���½�W�L�I�V�Q�E�R���M�R�X�S���W�I�E���T�I�V�J�S�V�Q�I�V�W���J�S�V���X�S�Y�V�M�W�X�W��
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EDWARD KHOO KAH GUAN, MALAYSIA

Hedonism in Chiangmai

In a corner of the Jazz Bar in Chiangmai, a hedonistic night, a patron with a brand new tattoo and the sound of rolling stones on the back-
ground. It was an unforgettable night.
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EDWARD KHOO KAH GUAN, MALAYSIA

Kumbh Mela Portrait

�1�E�L�E���/�Y�Q�F�L���1�I�P�E�������������M�R���%�P�P�E�L�E�F�E�H�����4�M�P�K�V�M�Q�W���J�V�S�Q���E�P�P���S�Z�I�V���X�L�I���[�S�V�P�H���H�I�W�G�I�R�H���S�R���X�L�I���F�E�R�O�W���S�J���X�L�I���7�E�R�K�E�Q�����X�L�I���G�S�R�¾�Y�I�R�G�I���S�J���X�L�I���+�E�R�K�I�W��
and the Yamuna. Three ladies enjoy basking in the sun the day after Mauni Amawasya where 40 million pilgrims had bathe along the banks 
of the rivers.
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ANDREW H KIM, USA

Boy from Lambu, Uganda

�4�I�V�W�S�R�E�P���S�Y�X�X�E�O�I�W���J�V�S�Q���E���H�S�G�Y�Q�I�R�X�E�V�]���X�V�M�T���X�S���9�K�E�R�H�E�������3�Y�V���W�X�S�V�]���F�V�S�Y�K�L�X���Y�W���X�S���X�L�I���½�W�L�M�R�K���Z�M�P�P�E�K�I���S�J���0�E�Q�F�Y���S�J�J���S�J���0�E�O�I���:�M�G�X�S�V�M�E������
When I had some free time, I went out and started to setup a light, hoping to shoot some portraits.  Soon a crowd gathered, curi-
ous about what I was doing. I began to randomly point at children to be my subjects.  I found that they had some of the most pure 
expressions I could ask for. 
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LINDA KOWALEWICZ, UK

The Light

The original idea for “The Light” project emerge after reading a poem by Dariusz Suska, which inspired Lidia to manipulate and interpreta-
tion of the light in such as manner. Just as in the poem “light, nothing more” is central, the essential element, the essence which “blinded by 
�X�L�I���[�L�M�X�I�R�I�W�W�����]�S�Y�V���W�M�K�L�X���[�M�P�P���W�O�M�T���J�E�W�X�²�����8�L�I���I�]�I���[�M�X�L�M�R���X�L�M�W���T�S�I�Q���½�V�W�X���V�I�G�S�V�H�W���E���Z�M�I�[���S�J���E�R���E�P�Q�S�W�X���M�R�½�R�M�X�I���T�P�E�R�I���S�J���P�M�K�L�X�����[�L�M�G�L���T�I�V�Q�I�E�X�I�W��
through everything and is so glaring that it compels the recipient to see what is behind it. This project focuses on unveiling the beautiful of 
what lies beneath every image: light and an unexpressed moment.
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KYU EUN PARK, UK

Portrait of Sang-Ho Park

My work is inspired by observing my family, particularly my father. I am interested in the multiple identities of people, especially the coexis-
tence of childhood ego and adulthood ego. A starting point for this interest was the animosity I felt towards my father in my youth. Currently 
I am working on a series based on family photography. My models are my family, grandfather, father and brother. They show clear physical 
differences of each age groups but by making composition like each other’s shadow, they are all linked. It is all connected and there is no 
starting point of adulthood and also no ending point of childhood.This portrait series represent my concept of relationship of childhood and 
adulthood.
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GIANPAOLO LA PAGLIA, IRELAND

Custodians of Memories

From the series “Custodians of Memories” documenting the preservation and revival of popular devotions and traditions, keeping alive the 
identity of entire communities;  an instinctive reaction to the process of cultural globalization, which tends to override customs and traditions 
and to standardize people’s identities. During the Holy Week celebration in Sicily (more than 400 years old), I focused my attention on the 
involvement and participation of the new generation, which is vital for community identities increasingly at risk. Each young person involved 
becomes the custodian of memories for the upcoming generations. Salvatore, 15 years old, during the Good Friday Procession in Sicily, has 
been involved in the Holy Week celebration since he was 5.
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ALVIN LAU, MALAYSIA

Expressions

�'�E�R�H�M�H���T�S�V�X�V�E�M�X���[�M�X�L�������H�M�J�J�I�V�I�R�X���I�\�T�V�I�W�W�M�S�R�W�����G�S�P�S�V���W�I�U�Y�I�R�G�M�R�K���W�Y�V�T�V�M�W�M�R�K�P�]���[�I�R�X���[�I�P�P��
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LAURA BRAUN, UK

Paul-Dominic De Grande, composer

I made this portrait of my friend Paul-Dominic at my studio one cold Wednesday morning. He likes to dress well so I had asked him to wear 
whatever he liked. The green theme was a happy accident. I had pulled out the green velvet background just to try it out. Then he turned up 
in this green suit and it all worked out very nicely.  Paul-Dominic is a really great composer and I think a lot of what is special about his music 
comes directly from his personality. I like this portrait of him because there are lots of little clues about this personality in his face, his hands, 
�L�M�W���S�Y�X�½�X�����X�L�I���W�P�M�K�L�X�P�]���G�V�S�S�O�I�H���X�M�I������
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LEAFHOPPER PROJECT Blanca Galindo & David Simon Martret, SPAIN

�/�M�H���J�V�S�Q���X�L�I���½�W�L�M�R�K���Z�M�P�P�E�K�I���M�R���/�Y�E�R�X�E�R�����1�E�P�E�]�W�M�E

�%���F�S�]���J�V�S�Q���X�L�I���½�W�L�M�R�K���Z�M�P�P�E�K�I���M�W���T�E�V�X���S�J���E���H�S�G�Y�Q�I�R�X�E�V�]���T�V�S�N�I�G�X���Q�E�H�I���M�R���/�Y�E�R�X�E�R���M�R���*�I�F�V�Y�E�V�]���������������8�L�M�W���E�V�I�E���G�E�R���F�I���G�S�R�W�M�H�I�V�I�H���E�W���X�L�I���Q�S�W�X��
traditional from the city and big part of it is going to disappear in the following two or three years and become a touristic resort area.
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CLAUDIA LEISINGER, UK

�&�V�I�X�X���7�M�R�K�I�V�W���L�E�H���F�I�I�R���[�S�V�O�M�R�K���E�X���&�M�P�P�M�R�K�W�K�E�X�I���½�W�L���Q�E�V�O�I�X���J�S�V�������]�I�E�V�W���E�W���E���W�L�S�T���F�S�]�����&�M�P�P�M�R�K�W�K�E�X�I���*�M�W�L���1�E�V�O�I�X�����0�S�R�H�S�R������������

This portrait is from my story The Last of the Billingsgate Fish Market Porters in London and part of my ongoing project on the disappear-
ance of manual labor and associated erosion of working-class culture, traditions and community. Fish porter jobs were often passed down 
through family generations. Brett Singers, 21, worked at Billingsgate for three years as a shop boy, training to follow the footsteps of his 
grandfather Edwin, a porter for 53 years. However before Brett could gain his licence, the porters were stripped of their exclusive rights and 
replaced by non-unionised cheaper labour.
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LAURA LIVERANI, ITALY

Untitled from Ulan Bator Ger Community Photo Studio

This portrait is part of a series which portrays Ulan Bator’s ger district community. All photos were taken in a temporary studio, purposely set 
up in the area with the help of teens from the ger district of Chingeltei, in collaboration with a local NGO. Together we set up a basic photo 
�W�X�Y�H�M�S���M�R���X�L�I���2�+�3���L�I�E�H�U�Y�E�V�X�I�V�W�����E���T�S�V�X�E�F�P�I���P�M�K�L�X�����J�E�F�V�M�G���F�E�G�O�K�V�S�Y�R�H�W���F�S�Y�K�L�X���E�X���X�L�I���Q�E�V�O�I�X�����E���G�E�Q�I�V�E���S�R���E���X�V�M�T�S�H�����8�L�I���P�M�K�L�X�M�R�K���W�I�X���Y�T���E�R�H��
backgrounds were chosen to suggest the visual mood of studio family portraiture. The studio was open almost everyday for three weeks; we 
photographed almost one hundred of the women, men and children who live, work, study, play, love and hope in the ger districts of Ulan Ba-
tor.



74

KAI LOEFFELBEIN, GERMANY

Scrap-dealer, Ghana
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ALEX MASI, UK

Siblings Crossing the Railway Tracks in Bhopal, Madhya Pradesh, India.

A girl is carrying her young brother across the railway tracks passing through New Arif Nagar, one of nineteen water-affected colonies sur-
rounding the abandoned Union Carbide (now DOW Chemical) industrial complex in Bhopal, Madhya Pradesh, India, site of the infamous 
1984 gas tragedy.

Photographing along the railway tracks was a challenge: people would gather around and it would be impossible to frame anything clearly 
after a few minutes standing in the same place. So I wandered back and forth, looking for a meaningful moment to unfold in front of my 
�I�]�I�W�����%�J�X�I�V���Q�Y�G�L���[�E�P�O�M�R�K�����X�L�I���X�[�S���W�M�F�P�M�R�K�W���P�M�Z�M�R�K���R�I�E�V�F�]�����½�R�E�P�P�]���E�T�T�I�E�V�I�H���M�R���J�V�S�R�X���S�J���Q�I�����E�F�S�Y�X���X�S���G�V�S�W�W�����1�S�Z�M�R�K���M�R���G�P�S�W�I�V���E�R�H���X�V�]�M�R�K���R�S�X���X�S��
attract too much attention, the image I was looking for materialised in front of my lens.  The picture is part of a longer series called ‘Bhopal 
Second Disaster’, which I began documenting in 2009, documenting life in the communities affected by the gas disaster of 1984, and by the 
�W�Y�F�W�I�U�Y�I�R�X���[�E�X�I�V���T�S�P�P�Y�X�M�S�R��
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ANDREW MCCONNELL, NORTHERN IRELAND

Hidden Lives 

�8�L�I���T�M�G�X�Y�V�I���W�L�S�[�W���������]�I�E�V���S�P�H���0�E�R�M�I�V���0�S�Z�I�P�]�����E�R�H���L�I�V���W�S�R�����0�S�Z�M�R�W�O�]�����M�R���4�S�V�X���E�Y���4�V�M�R�G�I�����,�E�M�X�M�����0�E�R�M�I�V���[�E�W���H�M�W�T�P�E�G�I�H���F�]���X�L�I���I�E�V�X�L�U�Y�E�O�I���M�R���,�E�M�X�M���M�R��
2010 and was forced to move into an Internally Displaced Persons camp in Port-au-Prince.  After 6 months in the camp she was raped one 
night and became pregnant as a result. The picture shows Lanier with her son, Lovinsky, who is also her attackers’ child. It highlights the kind 
of exploitation and abuse women suffer as displaced persons, and is part of a wider body of work on urban refugees that I completed last 
year.  Taken at night the image gives a sense of how isolated a displaced person, or refugee, must feel in cities around the world, how lonely it 
must be for them when they arrive, and how forgotten they are.
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NELSON MORALES, MEXICO

Dreams

Vanessa is a muxhe (gay Zapotec) since childhood has been loved and accepted by her family, she is lying in his living room dreaming with 
their future.
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HUIYING ORE, SINGAPORE

This portrait is part of a work in progress series Unlocking Laos. Katick Sihavong’s family is one of the many rural villagers, who will be af-
fected by an upcoming highspeed railway project in Laos. Their farmland lies on the newly planned station. The family were informed that they 
might be displaced two years ago, when plans for the railway development were still in discussion. 

Since then, the Sihavong family has yet to hear from the authorities, even though the railway project has been approved by the government 
and will commence soon. Without knowing how much they will be compensated or if the government has relocation plans, the family does 
not know what the future looks like for them. Yet they live each day as it comes, as best as they can.
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KIRILL OVCHINNIKOV, RUSSIA

Inga Zhomer

�±�8�L�I���[�E�X�I�V���½�P�P�I�H���X�L�I���L�S�Y�W�I���Y�T���X�S���Q�I�X�I�V���E�R�H���L�E�P�J�����-�X���[�E�W���E�X�������������E���Q�����1�]���L�Y�W�F�E�R�H���E�R�H���Q�I���P�I�J�X���I�Z�I�V�]�X�L�M�R�K�����T�Y�X���X�L�I���G�L�M�P�H�V�I�R���M�R�X�S���X�L�I���G�E�V���E�R�H��
drove away …”. Troitskaya Street, 158
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AZZURRA PICCARDI, ITALY

Trimarano Boat

I took this, for the Italian band “Martinicca Boison” in order to get their LP Cover “Le canzoni del Trimarano”, (Trimarano’s Song) which is the 
name of a famous boat in Italy.  This picture was shot in snowy January with a summer background. The meaning of those props is to com-
municate their joy in their music that manages to bring happiness and bliss, typical of summer, even in the cold winter.
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ADAM PRETTY, JAPAN

SCREAM

�8�L�M�W���M�Q�E�K�I���[�E�W���X�E�O�I�R���H�Y�V�M�R�K���X�L�I���I�\�X�V�I�Q�I���L�M�K�L���T�V�I�W�W�Y�V�I���I�R�Z�M�V�S�R�Q�I�R�X���S�J���X�L�I���3�P�]�Q�T�M�G���X�V�M�T�P�I���N�Y�Q�T���½�R�E�P�����)�Q�S�X�M�S�R�W���[�I�V�I���V�Y�R�R�M�R�K���L�M�K�L���E�R�H���X�L�M�R�K�W��
�[�I�V�I���L�E�T�T�I�R�M�R�K���V�I�E�P�P�]���U�Y�M�G�O�P�]���E�R�H���W�T�S�R�X�E�R�I�S�Y�W�P�]�����-���L�E�H���X�S���G�S�R�G�I�R�X�V�E�X�I���M�R�X�I�R�W�I�P�]���X�S���G�E�T�X�Y�V�I���X�L�M�W���W�T�P�M�X���W�I�G�S�R�H���Q�S�Q�I�R�X���S�J���=�E�Q�M�P�I� �́W���W�G�V�I�E�Q���[�L�I�R��
her emotions spilled over as she ran from the triple jump pit, hoping for a good result.
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PROBAL RASHID, BANGLADESH

Mithu, 22

A street vendor sells posters of famous persons such as Che Guevara, Mother Teresa, Einstein, Lenin, Bangabandhu Sheikh, Mujibur Rahman, 
Dhaka, Bangladesh.
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FERDOUS SHABBIR, BANGLADESH

Family
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FERDOUS SHABBIR, BANGLADESH

Rush hour
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JAMES E SMITH, UK

‘Untitled’ from the series ‘Eight Korean schoolgirls with the same bag’

This image is part of a series showing Korean schoolgirls who all have the same bag. I wanted to record the prevalence of a widespread 
trend I had observed for this particular bag with it’s distinctive monkey keyring, so I traveled to a number of Korea’s Metropolitan Cities and 
asked girls walking home from school if they would pose for a moment.

�3�R���X�L�I���H�E�]���-���W�L�S�X���X�L�M�W���T�E�V�X�M�G�Y�P�E�V���M�Q�E�K�I�����-���L�E�H���F�I�I�R���[�E�P�O�M�R�K���E�V�S�Y�R�H���E���F�Y�W�]���G�I�R�X�V�E�P���E�V�I�E���S�J���&�Y�W�E�R���J�S�V���U�Y�M�X�I���W�S�Q�I���X�M�Q�I���E�R�H���L�E�H���T�L�S�X�S�K�V�E�T�L�I�H��
�E���R�Y�Q�F�I�V���S�J���K�M�V�P�W���I�E�V�P�M�I�V���M�R���X�L�I���H�E�]�����(�E�]�P�M�K�L�X���[�E�W���U�Y�M�G�O�P�]���H�M�Q�M�R�M�W�L�M�R�K���E�R�H���-���X�L�S�Y�K�L�X���-���[�S�Y�P�H���L�E�Z�I���X�S���½�R�M�W�L���W�L�S�S�X�M�R�K���J�S�V���X�L�I���H�E�]�����-���F�I�K�E�R���[�E�P�O-
ing to the bus terminal when I noticed this girl waiting for someone by the side of the road. I made two exposures, then left for the next city. 
Of all the girls I photographed, she was the only one who had been on her own and not walking somewhere.



86

CHRIS SORENSEN, HONG KONG

A tribesman watches a camel race during the Pushkar Camel Fair in the state of Rajasthan, India. The Pushkar Camel Fair is held annu-
�E�P�P�]���E�R�H���M�W���S�R�I���S�J���X�L�I���S�P�H�I�W�X���E�R�H���P�E�V�K�I�W�X���G�E�Q�I�P���J�E�M�V�W���M�R���X�L�I���[�S�V�P�H�����[�M�X�L���E�W���Q�E�R�]���E�W�����������������G�E�Q�I�P�W�����4�Y�W�L�O�E�V���M�W���E�P�W�S���S�R�I���S�J���X�L�I���½�Z�I���H�L�E�Q�W���S�V��
pilgrimages sacred to Hindus, and is home to the only Brahma temple in India.
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TAN CHEE HON, MALAYSIA

The Girl with Pig Mask

“ The Girl with Pig Mask “ is part of photo series from “ Wow! Serdang “ Art Carnival.  This series is my personal photo project taken in 2012. 
The image portrays a young girl wearing the pig mask with her friends preparing to take part in the event.  The street art carnival was or-
ganized by a group of artists from a community art project with local children from the Serdang community.  The event was held around the 
streets of Serdang, in Selangor,  Malaysia.
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RYOKO UYAMA, UK

Who’s coming today?

On the weekends, the blasts from Bosozoku bikes blow in from the sea. Bosozoku (literally ‘boso’, out-of-control running around, and ‘zoku’ 
team or group) is the name for gangs of teenage boys in Japan who gather to ride loud, showy, customized motorcycles and cars.  Two of the 
�I�P�H�I�W�X���K�E�R�K���P�I�E�H�I�V�W���T�S�W�I���[�M�X�L���E���F�M�O�I�����8�L�I�]���L�E�Z�I���V�I�Q�S�Z�I�H���X�L�I���Q�Y�J�¾�I�V���W�S���X�L�E�X���X�L�I���I�R�K�M�R�I���Q�E�O�I�W���Q�S�V�I���R�S�M�W�I����

Shonan, a coastal region on the outskirts of the Tokyo-Yokohama metropolitan area, is known for its Bosozoku gangs.  Though they aren’t 
much involved in drinking or drugs, the members are at the margins of Japanese society. Many of them have dropped out of school and are 
working construction jobs, with very few prospects for their future. Some young boys cannot afford their own bikes yet.  They look on enviously 
at the elder gang leaders.
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THOMAS VANDEN DRIESSCHE, BELGIUM

Vine Bhatt -Kathputli Slum

Portraits of Vine Bhatt being part of a larger series of portraits of the artists of the Delhi Kathputli Slum.  Vine Bhatt is son to one of the 
�Q�S�W�X���J�E�Q�S�Y�W���7�Y�½���W�M�R�K�I�V�W���M�R���X�L�I���G�S�Y�R�X�V�]�����,�M�W���S�P�H�I�V���F�V�S�X�L�I�V�W���E�V�I���T�I�V�G�Y�W�W�M�S�R�M�W�X�W���E�R�H���T�Y�T�T�I�X�I�I�V�W�����,�I���L�E�W���H�I�G�M�H�I�H���X�S���P�I�E�V�R���X�L�I���T�E�M�R�J�Y�P���X�V�E�H�M�X�M�S�R�E�P��
dances from Rajasthan. He carries 5 to 7 terracotta pots on his head while he dance.  Within the labyrinth of the insanitary and evil-smelling 
alleyways of Kathputli’s slum, the extraordinary or even magic can happen at any moment.  After India’s independence and at the dawn of a 
modern era, the Maharajas and rich merchants of the rural areas started to lose interest in these nomad artists, who had (been) re-enacted 
important episodes of their family’s life-style in palaces and wealthy homes for centuries .
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ALEX WONG YOONG WAH, TURKEY

After Lunch

Taklamakan Desert is one of the largest shifting sand deserts in the world. It is intensely dry and located furthest from an ocean than any 
other desert. It covers an area of 270,000 km2 of the Tarim Basin, 1,000 km long and 400 km wide. This photograph was taken at the 
heart of Taklamakan Desert where the desert environment appeared to be totally in contrast with this warm and lively decorated hut. 

The interior is vibrantly decorated with Chinese motif wallpapers. It is the home of Rehan, the polite, shy and soft spoken young Uyghur girl, 
who was clearing away the dishes after lunch. Many folk tales mentioned that once you go in Taklamkan Desert and you will never be able 
to come out. It also means “The point of no return” or “The Desert of Death”. But for Rehan, it is a regular journey that she travels to school 
and return home during semester break with her parent’s motorbike or by foot once in a while.
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PHOEBE YEUNG, HONG KONG

“To respect your job and to enjoy it”

People nowadays seem to forget the reason to work in this materialistic world. The people in Tibet do respect their jobs whatever it is.  At 
least, they are happy with what they have.
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HSIANG YU, UK

Tatjana and Amusement Park

Tatjana from Germany worked as an au pair in the UK when I took the photo. She had some experience in modelling so I asked her to work 
with me on location portrait shots. For some reason her schedule was delayed on the shooting day, we had no better choice but to do the 
shooting on an open ground beside the road after sunset. I chose a travelling funfair nearby as the backdrop for a few shots and this one is 
my favorite.
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ZENG LI WEI, SINGAPORE

Just Hanging

“Do you think you can pole hang on this one?”  
That was all it took to get a friend of mine to prove that he could.  The energy and determination of youth is demonstrated in this photo.
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TATIANA SOMMER, UK

The Picnic

“The  Picnic” is the part of the project “Seryoga”. The project refers to the pressure which is experienced by childless couples after a certain 
�E�K�I�������7�S�G�M�I�X�]���I�R�J�S�V�G�I�W���X�L�I�Q���X�S���L�E�Z�I���F�E�F�M�I�W���F�]���E�P�P���Q�I�E�R�W�����8�L�I�]���E�V�I���X�S�V�X�Y�V�I�H���F�]���J�E�Q�M�P�]���Q�I�Q�F�I�V�W�����E�G�U�Y�E�M�R�X�E�R�G�I�W���E�R�H���I�Z�I�R���F�]���W�X�V�E�R�K�I�V�W���[�M�X�L��
�E�H�Z�M�G�I�����U�Y�I�W�X�M�S�R�W�����[�E�V�R�M�R�K�W���E�R�H���T�M�X�]�����8�L�I�]���E�V�I���N�Y�H�K�I�H���V�I�K�E�V�H�P�I�W�W���S�J���X�L�I�M�V���V�I�E�W�S�R�W���J�S�V���W�Y�G�L���G�L�S�M�G�I���S�J���E���P�M�J�I�W�X�]�P�I�������%�G�G�S�V�H�M�R�K���X�S���T�Y�F�P�M�G���S�T�M�R�M�S�R��
these people just do not have a chance for happiness, without a baby they are incomplete. 

Being infertile and knowing the problem from the inside I created an imaginary reality where my husband and I have a little son Seryoga. 
What does it mean to be a parent? How it affects our relationships with each other and with our relatives? Does it make us more accept-
�E�F�P�I���M�R���X�L�I���I�]�I�W���S�J���W�S�G�M�I�X�]�#���8�L�I�W�I���E�V�I���X�L�I���U�Y�I�W�X�M�S�R�W���-���X�V�]���X�S���M�R�Z�I�W�X�M�K�E�X�I���[�M�X�L���S�Y�V���T�I�V�J�S�V�Q�E�R�G�I���M�R���J�V�S�R�X���S�J���X�L�I���G�E�Q�I�V�E��
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KRISHNAN KUMARAGURU, MALAYSIA

Wanderer. From series, ‘Alone in Crowded Places’

Wanderer was photographed from a hotel room in Hong Kong and is part of a larger body of work called ‘Alone in Crowded Places’. The 
series explores the theme of aloneness and disconnection felt by people in urban environments.
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�.�Y�H�K�I�W���E�X���+�E�P�I�V�M���4�I�X�V�S�R�E�W�����/�Y�E�P�E���0�Y�Q�T�Y�V�����0���X�S���6�
���7�]�E�L�V�M�R���%�F�H�Y�P���%�^�M�^�����>�E�V�M�R�E���,�S�P�Q�I�W�����)�M�J�J�I�P���'�L�S�R�K�����>�L�Y�E�R�K���;�Y�F�M�R�����7�E�P�M�R�E���'�L�V�M�W�X�Q�E�W
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The Photo-Essay Category Finalists
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HIGHLY COMMENDED : SMARTPHONE STORY
IPA GRANT PRIZE

PEERA VORAPREECHAPANICH THAILAND
Fading Memories

Imagine if, one day, your familiar atmosphere had gone 
forever, how would you feel? 

�8�L�M�W���U�Y�I�W�X�M�S�R���M�W���X�L�I���F�I�K�M�R�R�M�R�K���S�J���X�L�M�W���T�V�S�N�I�G�X�����7�V�M���4�L�V�E�]�E�����X�L�I��
area in the center of Bangkok where I grew up, is an old 
community of Thai - Chinese people which has wide-range 
of original traditional shops. As the time gone by, these shops 
are slowly disappeared.

There are two meaning of the word “disappear”. Firstly, 
the culture is disappeared from the modern world because 
�M�X���G�E�R�R�S�X���½�X���M�R���X�L�I�W�I���H�E�]�W���J�E�W�L�M�S�R�E�F�P�I���P�M�J�I�W�X�]�P�I�W�����1�S�V�I�S�Z�I�V����
young generation doesn’t want to succeed to their ancestor’s 
business.  Another meaning is people disappear.

Eventually, the shop owners whom I have seen them since 
I was a kid will pass away and their knowledges and skills 
will lost. 

�;�L�M�P�I���X�E�O�M�R�K���X�L�I�W�I���T�M�G�X�Y�V�I�W�����M�X���M�W���X�L�I���½�V�W�X���X�M�Q�I���X�L�E�X���-���L�E�Z�I��
talk to some of them, even though we have been lived in the 
same community for 20 years.

Suree, 74 years old, sell Chinese 
ritual papers for 20 years.

Sa, 77 years old, knife sharpening 
for 30 years.

Chumpol, 60 years old, living in a 
barber shop for 50 years.
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Hui Im, 82 years old, open grocery store for 
more than 40 years.

Lao Tee, 81 years old, boil rice restaurant for 
50 years

Lim Yoo Hong, 83 years old, open coffee shop 
for 50 years.

Sok Yoo, 92 years old, be a housewife for 40 
years.
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HIGHLY COMMENDED : SMARTPHONE STORY

MERVYN LEONG MALAYSIA
Dong Van Highland market fair

Dong Van Highland market is a weekly fair. The old market, 
built in 1908, was a rendezvous for many ethnic such as 
Hmong, Han, Dao, Giay, Tay, living in the border area of 
Vietnam with China. The Dong Van Karst Plateau, situated 
1,000m above sea level, was recognized as UNESCO Karst 
�4�P�E�X�I�E�Y���¯���:�M�I�X���2�E�Q� �́W���½�V�W�X���+�P�S�F�E�P���+�I�S�T�E�V�O���M�R������������

The Dong Van market is clear and immense among high hills 
in the center of  the district. The people from around the 
plateau gather here to trade agricultural products, includ-
ing corn, potatoes, vegetables and wines. It is also the cattle 
market of the Hmong ethnic people, who consider buffalos 
and bulls as the most important assets in every family to 
support the community’s agricultural production.

The market have simple booths, displaying brocade-fabrics, 
household utensils, electronic items and clothing. 

Around the market there are food stalls of selling different 
ethnic delicacies, and smoking pipe and drink stalls. Barter 
transaction is commonly seen in the market.

Buyers and sellers travel on foot, bicycle, motorbikes or pub-
lic bus from as from all over the stone plateau region to the 
market. To reach the market on time they have to leave their 
homes very early in the morning or even a day earlier.
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HIGHLY COMMENDED : SMARTPHONE STORY

EDWARD KHOO MALAYSIA  
Loneliness

An introspective look at the photographer’s con-
scious feelings. Providing an intimate examination of 
he’s mental state of mind. Loneliness, boredom and 
frustration took the photographer into making a 
series of self portraits to examine his inner psyche.

�7�L�I�P�X�I�V�I�H���E�R�H���P�M�Z�M�R�K���E���T�V�M�Z�M�P�I�K�I�H���P�M�J�I�����,�I���½�R�H�W���L�M�Q-
self living in his own house yet unable to establish 
a home. A result of years of being orphaned and 
living a solitary life. Loneliness has taken a better 
part of him. He looks forward to a more meaning-
ful future removed from the loneliness, boredom 
and frustration that he feels.
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IPA GRANT PRIZE

JULIANA TAN SINGAPORE  
Joy

One day, my childhood friend who was then 24 years of age, started behaving like a child. Overnight, she had aged backwards and her 
mind reversed so fast that she acted and spoke like a little girl again. Her mouth formed words with a slur and she made monkey faces 
at me. She told me her boyfriend was silly. She complained that she hated the injections and refused to take them. She was like a 5 
year-old girl stuck in a 24 year-old woman’s body. “Meningitis”, that was as much as the doctor could tell us but they could not be sure. 
�;�M�O�M�T�I�H�M�E���H�I�½�R�I�W���1�I�R�M�R�K�M�X�M�W���E�W���±�M�R�¾�E�Q�Q�E�X�M�S�R���S�J���X�L�I���T�V�S�X�I�G�X�M�Z�I���Q�I�Q�F�V�E�R�I�W���G�S�Z�I�V�M�R�K���X�L�I���F�V�E�M�R���E�R�H���W�T�M�R�E�P���G�S�V�H�����O�R�S�[�R���G�S�P�P�I�G�X�M�Z�I�P�]���E�W���X�L�I��
�Q�I�R�M�R�K�I�W�²�����-���H�M�H���R�S�X���U�Y�M�X�I���Y�R�H�I�V�W�X�E�R�H���[�L�E�X���X�L�E�X���Q�I�E�R�W���F�Y�X���-���O�R�I�[���-���[�E�W���P�S�W�M�R�K���E���H�I�E�V���J�V�M�I�R�H���E�R�H���-���G�S�Y�P�H���R�S�X���H�S���E�R�]�X�L�M�R�K���E�F�S�Y�X���M�X���¯���W�S���-��
photograph. 

Today, my friend Joy is well. She regained her sanity after weeks of hospitalization. I made these pictures because I was out of control 
and I was afraid of losing her. The fear and hope in these photographs remind me of what I could have lost.

Top L
Joy hates injection so we bought her soft toys to keep her 
happy and accompany her while we were not around.

Top R
The hospital bed was empty as Joy was taken to the wash-
room. There was a fear of an impending loss of a dear friend.

Lower L
A pillow bearing the name and number of the hospital room.



Injection marks were all over her hands 
and arms. Over time, the nurses had 
�H�M�J�½�G�Y�P�X�]���½�R�H�M�R�K���E���W�T�S�X���X�L�E�X���L�E�H���R�S�X��
been injected before.

A soft toy that kept Joy company during 
her hospital stay.

�.�S�]���G�S�Y�P�H���½�R�E�P�P�]���I�E�X���W�S�P�M�H���J�S�S�H���E�K�E�M�R����
She posed with a physiotherapy sched-
ule that her boyfriend had drawn up 
for her.
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FOREWORD BY STEVEN V-L LEE
PROJECT DIRECTOR

It seemed that we had only just completed KLPA12 
when December arrived, and the Call went out for 
KLPA13, which has once again brought us together 
here again in Kuala Lumpur in April 2013. 

�7�M�R�G�I�������������[�L�I�R���X�L�I���½�V�W�X���G�S�Q�T�I�X�M�X�M�S�R���[�E�W���T�P�E�R�R�I�H��
until today, I am very proud that throughout the 
Awards, we have witnessed amazing photography by 
many new and established photographers around 
the world. Our audiences have experienced many 
inspiring images, and I hope, they have been moti-
vated to become better photographers themselves, 
in some way.

For this year’s Awards, we experimented with 
Smartphone entries, but with limited submissions in 
this category, perhaps we could have done away, and 
purely focussed on traditional digital and analogue 
portraiture, which, close to a thousand entries, 
brought in some spectacular portraits from all over 
�X�L�I���K�P�S�F�I�����-���J�I�I�P���X�L�E�X���/�0�4�%���[�S�Y�P�H���F�I�R�I�½�X�����M�R���X�L�I���P�S�R�K��
run, as a Portraiture contest and would lead the way 
to being a niche and well supported South East Asia 
based competition.

The judges, who met in Kuala Lumpur in April, 
stemming from varied artistic backgrounds and 
personal disciplines, were all suitably impressed 
with the overall standards of  submissions this year. 
Discussing what is a good portrait photograph 
amongst several talking heads can take on a sur-
realistic intellectualising of the basic premise that 
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�E���T�S�V�X�V�E�M�X���M�W���½�V�W�X���E�R�H���J�S�V�I�Q�S�W�X�����X�L�I���P�M�O�I�R�I�W�W���S�J���X�L�I��
sitter, as perceived by the photographer. Any more 
than that, in my opinion, is purely embellishment of 
what is really only necessary to produce ‘art’ in the 
general sense. Personal issues aside, photojournalists 
will always prefer photojournalistic genres; art-
�M�W�X�W���[�M�P�P���T�V�I�J�I�V���½�R�I���E�V�X���G�S�Q�T�S�W�M�X�M�S�R�W�����X�L�I���G�V�M�X�M�G���[�M�P�P��
always see deeper into an image, and select what is 
deemed fringe, leaving the rest of us just enjoying 
simple aesthetics.

How a good portrait can take one’s breath away, I 
still hold on to my 10-second rule. If an image can 
capture your stare for this period, it must be good. 
It has captured your attention. There is a subliminal 
aesthetical pull. How much importance then, does 
technique and subject matter play in judging what’s 
good and what’s cliche? Is it down to the viewer’s 
own collective visual experience? Or does it de-
pend on how his or her personal technical ability in 
camera knowledge? Does your mother, father, sister 
or brother, who may be ‘artistically challenged’ like 
what you like? Is it therefore subjective? Is it there-
fore an elitist response?

I really cannot answer these questions which I pose, 
but I know a good portrait when I see one. Perhaps, 
it’s best to elicit response from you, the viewer by 
seeing these selection our judges have picked and 
decide for yourself. 

I congratulate all the prizewinners and their entries 
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�E�R�H���E�P�P���X�L�I���S�X�L�I�V���½�R�E�P�M�W�X�W�����8�L�I���Z�E�V�M�I�X�]���S�J���W�Y�F�N�I�G�X��
matter and how portraiture has been interpreted by 
each photographer is interesting, as well as the way 
each subject is placed within the framed, composed, 
lit and photographed. Some are street images, some 
are casual and yet others are well thought out and 
critically composed. 

I especially like to highlight the winning group por-
trait by Supranav Dash. This image received instant 
praises from all the judges within a second of view-
ing it. It ticked all the checkboxes. It had anthropol-
ogy, formality, group dynamics, stature and bags of 
humour, which is lacking in so many portraits I see 
today. Well deserved.

Lastly, I am enamoured that there are Malaysians 
�E�Q�S�R�K�W�X���X�L�I���½�R�E�P�M�W�X�W���E�R�H���[�M�R�R�I�V�W���X�L�M�W���]�I�E�V�������-�X���T�V�S�Z�I�W��
that as a young country in terms of photography, the 
future looks promising.

To close, I’d like to sincerely thank all our sponsors 
and partners in making KLPA13 a respected and 
successful international photography award. Thank 
you to all the participants for your entries, and for 
keeping portraiture a prominent genre, for your 
continued support, and raising the standards once 
again.  

Steven V-L Lee



INTRODUCTION BY EVA MCGOVERN
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Since 2009 the KL International Photoawards has 
been championing the importance of photography 
�E�W���E���G�V�I�E�X�M�Z�I���Q�I�H�M�Y�Q�����-�X���R�I�G�I�W�W�E�V�M�P�]���½�P�P�W���E���K�E�T���M�R���X�L�I��
capitol’s art scene, which has relatively few outlets 
for exhibiting and discussing the merits of lens 
based images. 

Although we live in a physical and virtual world 
saturated by images, unfortunately, photography 
�E�W���E���½�R�I���E�V�X���W�X�M�P�P���L�E�W���E���P�S�R�K���[�E�]���X�S���K�S���M�R���S�V�H�I�V���X�S��
reach the same reverence as painting and sculpture 
in Malaysia. Therefore the awards have become an 
important platform to share not only the sophisti-
cation of the medium but how it can tell powerful 
human stories. 

Open to local, regional and international partici-
pants it brings together a diverse range of subjects 
in both the single image and story or photo essay 
category. Consistently centred around portraiture, 
this year the organisers have acknowledged our 
love of smart phone photography, by evolving the 
story category into one that is exclusively taken 
with our mobile telephones, marking the evolution 

of how images are produced and experienced. It 
is clear that the position of photography is rapidly 
changing due to digital technology. Interesting im-
ages can be made by anyone with access to a cam-
era phone. 

Such a democracy has encouraged our inherent 
curiosities and narcissisms. We now take a constant 
stream of images every day.  At the click of the 
button we also create different effects and ‘ex-
hibit’ them on various social networking platforms. 
Therefore, our photographs are not just viewed, but 
shared, experienced and commented upon.  A diary 
of human life unfolding across an online photo-
graphic community.  This complicates and confuses 
�X�L�I���T�S�W�M�X�M�S�R���S�J���T�V�S�J�I�W�W�M�S�R�E�P���½�R�I���E�V�X���E�R�H���X�I�G�L�R�M�G�E�P��
photography, but such are the contemporary chal-
lenges that enable the medium to grow and adapt to 
our contemporary landscape. 

The power of the photographic portrait is its visual 
ability to share the stories of real people and real 
�T�P�E�G�I�W���E�R�H���L�S�[���X�L�I�W�I���W�T�I�G�M�½�G�M�X�M�I�W���G�S�R�R�I�G�X���Y�W���E�P�P��
through hope, love, joy, anger, fear and sorrow.  Suc-
cess is a mixture of technical skill and aesthetic 
�Q�E�W�X�I�V�]���E�W���[�I�P�P���E�W���½�R�H�M�R�K���X�L�E�X���S�R�I���Q�E�K�M�G�E�P���Q�S�Q�I�R�X��
where we see our humanity through the eyes and 
experiences of others. 
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This year’s awards once again brings together a con-
stellation of international people and places from 
Southeast Asia to Europe,  Africa to South America, 
North America to the Middle East. Sometimes 
curious and entertaining, others heartbreaking and 
traumatic each photograph is framed for maximum 
impact and visual beauty. 

Subjects range from child poverty, to soldiers at war, 
human sickness, faraway places and aging communi-
ties, ecstatic beauty queens, devotees in prayer, Elvis 
impersonators or Neo Nazis. They all stand out for 
their ability to reveal the various angles of human 
life through important stories as well as the art of 
portraiture itself.  It is an international experience 
of the familiar and unfamiliar moments of the world 
around us through hypnotic and evocative images 
that viewers can view in the accompanying exhibi-
�X�M�S�R���S�J���X�L�I���½�R�E�P�M�W�X�W���E�R�H���[�M�R�R�I�V�W����

�,�E�Z�M�R�K���F�I�I�R���E���V�I�Z�M�I�[�I�V���S�J���X�L�I���½�V�W�X���E�[�E�V�H�W�����E�R�H���P�E�X�I�V��
a judge it gives me great pleasure to see the KL 
International Photoawards going from strength to 
strength every year. Malaysia needs such a project 
to nurture and connect images from around the 
world with new audiences building a strong founda-
�X�M�S�R���J�S�V���X�L�I���Q�I�H�M�Y�Q���X�S���¾�S�Y�V�M�W�L����

�'�S�R�K�V�E�X�Y�P�E�X�M�S�R�W���X�S���X�L�I���E�P�P���X�L�I���[�M�R�R�I�V�W���E�R�H���½�R�E�P�M�W�X�W��
and thank you to the organising team for their con-
tinuing commitment to one of the most magical and 
complicated mediums of creative practice. 

Eva McGovern

Eva McGovern is a Malaysian curator and writer. 
Currently she is based in Manila, Philippines. 
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INTRODUCTION BY ROSLI ABDUL RAHIM

What was established initially in 1993 as a mod-
est undertaking to showcase artworks as well as 
gifts from its collection, Galeri PETRONAS (GP), 
a subsidiary of PETRONAS, has blossomed to the 
�J�S�V�I�J�V�S�R�X���E�W���E���W�M�K�R�M�½�G�E�R�X���W�Y�T�T�S�V�X�I�V���E�R�H���G�L�E�Q�T�M�S�R���S�J��
contemporary visual arts through its hosting, orga-
nizing, purchasing and exhibiting art works of local 
art practitioners as well as those from abroad. 

Today, Galeri PETRONAS is the leading corporate 
gallery where contemporary applied and creative 
arts are showcased.     

From international events to popular domestic 
shows, Galeri PETRONAS has been steadfast and 
discerning in its selection and organizing of exhibi-
tions for the public in general, and art lovers in par-
ticular. Works of exceptional quality or of innovative 
thematic approaches are always given its due oppor-
tunity to shine and impress, and most importantly 
to educate and inspire our visitors. This progressive 
approach to promoting the applied and creative arts 
�V�I�¾�I�G�X�W���S�Y�V���G�S�V�T�S�V�E�X�I���M�Q�E�K�I�����T�L�M�P�S�W�S�T�L�]���E�R�H���S�Y�V��
social responsibilities which we take much pride in 
upholding. 

Therefore, it gives us much pleasure as venue spon-
sor, to host this year’s Kuala Lumpur International 
Photoawards (KLPA) exhibition. 

Now in its 5th year, KLPA 2013 is very much an 
event embodying the qualities and aspirations held 
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by the gallery and its parent company.  An initia-
tive that began with a passion for photography and 
driven by a sense of duty to elevate the standards of 
local practices to match international benchmarks 
by its founder and organizer, KLPA has over the last 
4 years steadily grown from strength to strength, 
gaining the ardent support of shutterbugs from 
across of the globe. 

Admittedly, KLPA is presently still a humble affair, 
nevertheless, the growing reception and high quality 
submissions from professionals as well as amateurs 
ensure that greater success shall not elude its grasp.     

�7�L�S�[�G�E�W�M�R�K���������W�I�P�I�G�X�I�H���[�S�V�O�W���S�J���[�M�R�R�I�V�W���E�R�H���½�R�E�P-
ists with the focus on contemporary portraiture as 
this year’s theme, they consists of works culled from 
the three categories of the competition, namely 
PORTRAIT SINGLE, SMARTPHONE STORY SERIES 
and the KLPA Under-25 prize. 

The images you are about to witness within these 
pages and in the exhibition are riveting snapshots of 
its subjects, caught in various positions or circum-
stances that exposes their dispositions and condi-
tions, being the subtle or marked effects as well as 
reactions to their socio-cultural political surround-
ings. 

Regardless of country, culture or kin, these scener-
ies, expressions and sentiments expertly captured 
by the participants from around the world are 

proofs and testaments of our shared human-
ity and ability to empathize with the joys, pains 
coupled with a sense of wonderment for all that 
are encapsulated in this short but interesting jour-
ney called ‘Life’.     

My heartiest congratulations to the winners, 
�½�R�E�P�M�W�X�W�����T�E�V�X�M�G�M�T�E�R�X�W�����T�E�R�I�P���S�J���N�Y�H�K�I�W�����S�V�K�E�R�M�W�I�V�W��
of KLPA 2013 and Steven Lee himself for all their 
wonderful and courageous work. With time and 
unwavering support, KLPA shall scale greater 
heights and success that it most assuredly de-
served. 

Thank you.

Rosli Abdul Rahim
Director
Galeri Petronas
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SOJOURNPOSSE.COM

Photographer Zarina Holmes and editor 
Salina Christmas in 2006, as a criti-
cism to the apathetic media’s attitude 
towards technology, and the lack of 
inspiring projects, founded Sojournposse 
for digital storytellers. 

They were quickly joined by photog-
raphy and editor friends from various 
parts of the world and became one of 
the early pioneers of digital storytelling 
in the UK.

Zarina Holmes is a Visual Journalist and 
Multimedia Producer, and Salina 
Christmas is a Digital Anthropologist 
specialising in mobile gaming. Both are 
based in London. 

Sojournposse is a partner of the London 
Design Festival.

www.sojournposse.com

SYAHRIN ABDUL AZIZ

Kuala Lumpur photographer Syahrin 
Abdul Aziz is a freelance photojournalist, 
a documentary photographer
and a traveller. 

Based in Kuala Lumpur, he works from a 
spacious house just east of the city. He 
gained his experience from local photo-
journalist, an ex-Reuters photographer, 
Zainal Abdul Halim and also learned 
hands-on with Ron Haviv, an interna-
tional award winning photographer and 
founder of VII (7) Photo Agency.

Syahrin now takes great satisfaction in 
crafting professional photographs of all 
subjects, and enjoys the spectrum of 
challenges which photography brings.

He is also the founder of the Malaysian 
Independent Photojournalists where all 
the aspiring members share their knowl-
�I�H�K�I���M�R���X�L�I���½�I�P�H���S�J���T�L�S�X�S�N�S�Y�V�R�E�P�M�W�Q��

Currently, Syahrin is the President of 
MWPPM (Malay Wedding Portrait Pho-
tographers Malaysia).

EIFFEL CHONG

Eiffel Chong graduated with an MA in 
International Contemporary Art and 
Design Practice from the University of 
East London and is currently a photog-
raphy lecturer at Lim Kok Wing Univer-
sity in Malaysia. 

Besides his production of photographic 
work and lecturing, Chong is highly 
engaged with the Malaysian 
photographic community; taking on 
the role of mentor for the Photogra-
phy Society of Petaling Jaya, as well the 
Goethe-Institute Malaysia/Nikon Shoot-
ing Stars programme. 

In addition, he has been appointed to 
the panel of judges for the 2010/2011 
Annual Nikon Photo Awards, 
Malaysia and apostrophegallery.com’s 
postcards competition. 

Eiffel Chong’s work considers abstract 
concepts of life and death through the 
banal details, silent landscapes and curi-
ous obsessions he observes from daily 
life. 

More of his works can be viewed at 
www.eiffelchong.com
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ZHUANG WUBIN

Zhuang Wubin (b. 1978; Singapore) is a 
curator and researcher focusing on the 
photographic practices of Southeast 
Asia.  A 2010 recipient of the research 
grant from Prince Claus Fund (Amster-
dam), he is an editorial board member 
of Trans-Asia Photography Review, a 
journal published by the Hampshire 
College and the University of Michigan 
�7�G�L�S�P�E�V�P�]���4�Y�F�P�M�G�E�X�M�S�R���3�J�½�G�I��

Selected curatorial work:  A Certain 
Grace: Photography from Bandung, 
Esplanade Singapore, 2012; 
Ruptures and Revival: Cambodian Pho-
tography in the Last Decade, Institute 
of Contemporary Arts Singapore, 2012; 
Southeast Asian section, Photoquai 2011, 
Musée du Quai Branly, Paris; Notes 
from the South: New Photography from 
Southeast Asia, International Orange 
Photo Festival 2010, Changsha, China.

Recent essays: “Mekong Spring: Cambo-
dian Photography in the Last Decade,” 
Diaaalogue, March 2012;  “Out of Focus: 
Independent Photography in East Java,” 
Art Monthly Australia, October 2011; 
“Burmese Photography and the Issue of 
Control,” Asian Art, September 2011; 
“Politics and Identity: Contemporary 
Photography in Thailand,” Trans-Asia 
Photography Review, 2011.
www.zwubin.wordpress.com

RACHEL JENA

As Time Out Kuala Lumpur’s art editor, 
Rachel Jenagaratnam has one eye on the 
contemporary art scene and the other 
on her computer screen, as she churns 
out words to describe this burgeoning 
industry. 

As a history of art student at the 
Courtauld Institute of Art, she studied 
Modern and Contemporary
Photography under Julian Stallabrass, 
author of High Art Lite.

Rachel’s own passion for photography
is a timeless love story that stretches 
across analog cameras and darkrooms, 
to the digital age and Instagram.

ADELINE OOI

Adeline Ooi is a curator and arts 
writer from Malaysia. She is the recipi-
ent of The Nippon Foundation’s Asian 
Public Intellectual (Junior) Fellowships 
Grant 2002/2003. Since 2003 Adeline 
has worked on a number of regional 
projects with institutions and galleries in 
Southeast Asia either as curator, writer, 
project manager and/or consultant, 
focusing mainly on Malaysian, Indonesian 
and Filipino contemporary art. 

She recently co-curated “Territories 
of the Real and Unreal: Photographic 
Practices in Southeast Asian Art” for 
Langgeng Art Foundation with Beverly 

Yong in 2011. She has written essays, 
reviews and criticisms for private pub-
lications, magazines and international 
exhibition publications.

A co-founder of RogueArt, she is cur-
rently on the Board of Director’s at 
Silverlens Foundation in Manila and is a 
regular collaborator with Cemeti Art 
House in Yogyakarta, Indonesia.

Photo credit : Tara Sosrowardoyo



MATTHEW RICHARDS

Matthew graduated with a First Honours degree from the 
University Of The Arts, London in ‘Special Effects’.  At 22 he 
�L�E�W���[�V�M�X�X�I�R�����G�V�I�E�X�I�H���E�R�H���H�M�V�I�G�X�I�H���E���W�L�S�V�X���½�G�X�M�S�R�E�P���½�P�Q���E�P�S�R�K��
�[�M�X�L���[�S�V�O�M�R�K���S�R���E���J�I�E�X�Y�V�I���½�P�Q�����E�R�H���E���;�I�W�X���)�R�H���X�L�I�E�X�V�I���W�L�S�[��

Matthew is a model maker specialising in sculpting, mould-
ing and casting in a wide range of materials and has a keen 
�I�]�I���J�S�V���H�I�X�E�M�P�����,�M�W���Q�E�M�R���M�R�X�I�V�I�W�X���P�M�I�W���M�W���T�V�S�W�X�L�I�W�I�W���J�S�V���½�P�Q�����,�I��
has worked in set production in ‘The Da Vinci Code’ and its 
sequel ‘Angels and Demons’ as a trainee model maker, and 
is currently involved in model making for the Hollywood 
remake of Warner Bros. ‘ The Clash of the Titans’ in the UK.

He was commissioned to design and make the trophies for 
the KL Photoawards in the summer of 2008 and worked on 
�E�R�H���S�J�J���M�R���F�I�X�[�I�I�R���L�M�W���½�P�Q���[�S�V�O���X�L�V�S�Y�K�L�S�Y�X���X�L�I���]�I�E�V���E�R�H��
through the winter of 2008/9 in his small garden shed.

For 2012, his second creation, the ‘A/D Woman (Analogue/
Digital) is a closer representation to the character of Maria, 
�X�L�I���J�I�Q�F�S�X���M�R���*�V�M�X�^���0�E�R�K� �́W�������������W�M�P�I�R�X���W�G�M�I�R�G�I���½�G�X�M�S�R���Q�S�Z�M�I����
Metropolis.

Matthew currently teaches art to primary school children 
and indulges in Capoeira during his free time.

matthewjamesrichards@live.com

THE ARTIST BEHIND THE TROPHIES
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PORTRAIT SINGLE CATEGORY

1ST PRIZE       SUPRANAV DASH USA
USD$3,500  Trophy and Pacsafe Camsafe Venture V25 Master Band-Party Boys, $6, On Assignment

2ND PRIZE       DAVID CHANCELLOR South Africa 
USD$1,500  Trophy and Pacsafe Camsafe Venture V16 Hunter with giraffe, Ladysmith, South Africa

3RD PRIZE       LIM LI-LING Malaysia
USD$500  Trophy and Pacsafe Camsafe Venture V8 Lui Te Hwa, Hokkien Wayang extra actor

HIGHLY COMMENDED   Pacsafe Camsafe 100 strap CHONG WEILUN Singapore
       ‘Please Mind The Gap’

SMARTPHONE STORY CATEGORY

HIGHLY COMMENDED    PEERA VORAPREECHAPANICH Thailand
Trophy and Pacsafe Camsafe Venture V25  Fading Memories
    
HIGHLY COMMENDED    MERVYN WEI YOONG LEONG Malaysia 
Trophy & Pacsafe Camsafe Venture V16   Dong Van Highland market fair

HIGHLY COMMENDED    EDWARD KAH GUAN KHOO Malaysia
Trophy and Pacsafe Camsafe Venture V8    A Lonesome Life

IPA GRANT PRIZE     PEERA VORAPREECHAPANICH Thailand
USD$500 and IPA Workshop    Fading Memories

IPA GRANT PRIZE     JULIANA TAN Singapore
USD$500 and IPA Workshop    Joy

MALAYSIAN UNDER-25 PRIZE

1ST PRIZE  RM1,000     KARUNA ANG

2ND PRIZE RM 750     KRISHNAN KUMARAGURU

3RD PRIZE  RM 500     ALVIN LAU



FIRST PRIZE : PORTRAIT

SUPRANAV DASH USA  

Master Band-Party Boys, $6, On Assignment

This image is part of my on-going project: 
Marginal Trades (working title).  Trades and 
professional practices have always been 
intertwined with the Caste System in India. 

Each caste and its sub-sets would stereotype 
an individual and dictate their occupational 
practice.  In the 1860’s, people were not al-
�P�S�[�I�H���X�S���H�I�Z�M�E�X�I���J�V�S�Q���X�L�I�M�V���½�\�I�H���T�V�S�J�I�W�W�M�S�R�W��
or they would be outlawed by society, which 
�E�X���X�L�I���X�M�Q�I�����W�S�G�M�E�P���Q�S�V�E�P�W���V�I�¾�I�G�X�I�H���M�K�R�S�V�E�R�G�I��
�E�R�H���W�X�V�S�R�K���E�X�X�E�G�L�Q�I�R�X���X�S���S�V�X�L�S�H�S�\���F�I�P�M�I�J�W��
 
The tradition of professions and trades being 
passed down the line from father to son, con-
tinued for generations until the very moment 
when globalization and rapid socio-economic 
change resulted in the problem of encultura-
tion and automation.  At that point, many of 
the age-old practices faded out, while 
�S�X�L�I�V�W���E�V�I���G�Y�V�V�I�R�X�P�]���S�R���X�L�I�M�V���[�E�]���X�S���I�\�X�M�R�G-
tion. 

The modern Indian generation refuses to 
carry on with their ancestral professions and 
trades; they have become more daring and 
switch to the more lucrative business possi-
bilities.  The abandonment of traditional prac-
�X�M�G�I�W���E�P�W�S���V�I�W�Y�P�X�I�H���J�V�S�Q���M�R�W�Y�J�½�G�M�I�R�X���M�R�G�S�Q�I�W����
a desire to escape the caste stereotypes, the 
constant neglect of the privileged classes of 
the society they serve, and a government 
that was not open to social reforms.

The practitioners of these marginal (tran-
sitional) trades, businesses and professions 
were photographed in Kolkata, India, be-
tween 2011-2013, during my summer and 
winter scholastic breaks. The images might 
�N�Y�W�X���E�W���I�E�W�M�P�]���L�E�Z�I���F�I�I�R���X�E�O�I�R���E���L�Y�R�H�V�I�H���½�J�X�]��
years ago, when Calcutta (now Kolkata) was 
the capital of British Colonial India, and the 
commercial hub of the Indian sub-continent.

Global trends are constantly changing, 
therefore, in these increasingly frantic modern 
times, it is very easy to forget our past, 
culture and traditions. I am not opposed to 
modernisation, but at the same time,
I would want to slow things down and force 
one’s self to recognize and remember the 
beauty of these analog practices, within the 
realm of our digital age.  

As a photographer, I want to use my craft 
to pay respect to the tradesmen and bring 
them to light.

1st
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Supranav is currently based in New York 
City and has a BFA in Photography from 
the School of Visual Arts. 

�+�H���V�W�X�G�L�H�G���S�D�L�Q�W�L�Q�J���I�R�U���À�Y�H���\�H�D�U�V���D�W��
RKMIC in Kolkata, India and has worked 
as an editorial/ fashion photographer with 
the DNA group, Mumbai from 2005-
2009.



17



SECOND PRIZE : PORTRAIT

DAVID CHANCELLOR SOUTH AFRICA

Hunter with giraffe, Ladysmith, South Africa

At the beginning of the 20th century, East 
African hunting safaris became a fashionable 
pursuit among members of the privileged 
classes, particularly in Britain and the United 
States. 

The completion of the Uganda Railway in 
1901 provided easier access to the interior 
highlands of British East Africa (now Kenya), 
where large game, especially elephants, lions, 
buffalo and rhinoceros, was plentiful. 

The British colonial government also turned 
big-game hunting into a source of revenue, 
charging the tourists and hunters licensing 
fees for permission to kill the game animals.

In 1909, a £50 hunting license in British East 
Africa entitled its purchaser to kill 2 buffa-
�P�S�I�W���������L�M�T�T�S�W���������I�P�E�R�H�����������^�I�F�V�E�W���������S�V�]�\�I�W����
4 waterbucks, 1 greater kudu, 4 lesser kudus, 
10 topis, 26 hartebeests, 229 other antelope, 
84 colobus monkeys and unlimited lions and 
leopards, because these last two, which killed 
�P�M�Z�I�W�X�S�G�O�����[�I�V�I���G�P�E�W�W�M�½�I�H���E�W���±�Z�I�V�Q�M�R�²����

The white hunter served these paying cus-
tomers as guide, teacher, and protector. 
White hunter is a former term used for pro-
fessional big-game hunters of European or 
North America backgrounds who plied their 
�X�V�E�H�I���M�R���%�J�V�M�G�E�����8�L�I���E�G�X�M�Z�M�X�]���W�X�M�P�P���I�\�M�W�X�W���M�R���X�L�I��
African countries which still permit big-game 

�L�Y�R�X�M�R�K�����F�Y�X���X�L�I���±�[�L�M�X�I���L�Y�R�X�I�V�²���M�W���R�S�[���O�R�S�[�R��
�E�W���X�L�I���±�T�V�S�J�I�W�W�M�S�R�E�P���L�Y�R�X�I�V�²����

The southern African hunting industry has 
grown in recent years, due partly to a major 
�M�R�G�V�I�E�W�I���M�R���K�E�Q�I���V�E�R�G�L�M�R�K���E�X���X�L�I���I�\�T�I�R�W�I��
of traditional livestock farming, now wildlife is 
concentrated in new and strange habitats. 

Where once they were free to move, now 
boundaries are declared with walls and 
fences, population densities rise, habitats are 
diminished, and the land itself begins to die. 

Where once man killed only for his life, or 
food, now it’s sport or trophy and the game is 
killing the game.

From a long term project documenting hu-
�Q�E�R���[�M�P�H�P�M�J�I���G�S�R�¾�M�G�X���M�R���E�P�P���M�X�´�W���J�S�V�Q�W�����,�Y�R�X�I�V�W��
�I�\�T�P�S�V�I�W���X�L�I���G�S�Q�T�P�I�\���V�I�P�E�X�M�S�R�W�L�M�T���X�L�E�X���I�\�M�W�X�W��
between man and animal, the hunter and 
the hunted, as both struggle to adapt to our 
changing environments.

David Chancellor, born London England, 
works and lives in South Africa.
He has participated in numerous group 
and solo exhibitions, exhibited in major 
galleries and museums, and published 
Worldwide.

2nd
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Named Nikon photographer of the year 
three times, he received a World Press 
Photo Award in 2010, for ‘elephant story’ 
from the series ‘hunters’. Chancellor has 
exhibited at the National Portrait Gallery 
London (2009), where the following year 
he won the Taylor Wessing Portrait Prize.

In 2011 he was a nominee for the 5th 
Annual Photography Masters Cup, his 
work was shortlisted for the Sony World 
Photography Organization Award, and the 
Freedom to Create Prize.

In 2012 he received a Sony World Pho-
tography Award (Nature and Wildlife) 
and Veolia Environment Wildlife Photog-
rapher of the Year Award.

Chancellor has increasingly turned his fo-
�F�X�V���R�Q���D�U�H�D�·�V���R�I���K�X�P�D�Q���Z�L�O�G�O�L�I�H���F�R�Q�Á�L�F�W����
�D�Q�G���L�Q�������������K�H���U�H�O�H�D�V�H�G���K�L�V���À�U�V�W���P�R�Q�R-
graph ‘hunters’, in which he explores the 
complex relationship that exists between 
man and animal, the hunter and the 
hunted.

In 2013 his work was awarded the World 
Understanding Award in the Pictures of 
the Year International competition.
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THIRD PRIZE : PORTRAIT

LIM LI-LING MALAYSIA

Lui De Hwa, Hokkien Wayang extra actor

�0�Y�M���(�I���,�[�E���M�W���E���,�S�O�O�M�I�R���[�E�]�E�R�K���I�\�X�V�E���E�G�X�S�V��
�[�M�X�L���X�L�I���7�M�S���/�I�I���0�M�R���S�T�I�V�E���X�V�S�Y�T�I�����,�I���E�P�W�S��
doubles as backstage helper. Originally from 
Klang Malaysia, his family owns a Chinese 
herbal medicine stall. After his grand mothers’ 
death, he sold the business and pursued a 
�J�Y�P�P���X�M�Q�I���G�E�V�I�I�V���M�R���,�S�O�O�M�I�R���3�T�I�V�E��

�8�L�M�W���T�L�S�X�S�K�V�E�T�L���M�W���T�E�V�X���S�J���±�;�E�]�E�R�K�²�����E��
�T�V�S�N�I�G�X���H�S�G�Y�Q�I�R�X�M�R�K���X�L�I���7�M�S���/�I�I���0�M�R���,�S�O�O�M�I�R��
�S�T�I�V�E���X�V�S�Y�T�I�������8�E�O�I�R���S�R���X�L�I���R�M�K�L�X���S�J���X�L�I�M�V���½-
nal performance at the Nine Emperor God’s 
festival, there was a sense of desolate in the 
air. The usually bubbly Mr Liu was in silent 
contemplation. Perhaps reminiscing on the 
past or pondering about the future.

3rd

20

Li-Ling Lim is a Malaysian photographer 
fascinated with telling stories through the 
medium of photography.

Embracing the philosophy of “less is 
more”, she captures images beyond literal 
examination and provokes viewers to 
discover the underlying messages.

In 2009, Li-Ling participated in “Be-
yond City – Lights and Myths” a project 
initiated by Goethe Institut Malaysia and 
Nikon Malaysia.

In 2010, Li-Ling exhibited in “Meta-
phorical Gardens” another collaborative 
project by Goethe Institut Malaysia and 
Nikon Malaysia.

Li-Ling have been documenting Chinese 
opera since 2007 and is currently working 
on “Wayang” book project documenting 
the Sio Kee Lin Hokkien opera troupe.
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Portrait Category Finalists
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GMB AKASH, BANGLADESH

Hazardous life in toxic charcoal plant

Children from the Ulingeros family work in the toxic charcoal area in the North Harbour of Manila for a few pesos. Many of the workers 
in Ulingan are small children, some as young as six or seven years old, unable to attend school because of poverty. It is estimated that 60 
percent of the population have tuberculosis while other lung problems, due to the ever present smoke, and water-borne diseases are com-
monplace. Manila, Philippines.
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BAR-AM DAVID, UK

From The Series: “Strangeland”

This voyage is about existence chronicles of present absentee immigrants and refugees in Israel. The present situation is characterized by 
diversity and complexity of the Israeli society including several waves of immigration. In the past few years there was a constant growth of im-
migration from different African countries. Only very few are eligible for temporary residence permit. Many of them, mostly citizens of Eritrea 
and Sudan, cannot be forcibly deported from Israel.  This human kaleidoscope reminds us of the challenging relationships between senior and 
�]�S�Y�R�K�I�V���M�Q�Q�M�K�V�E�R�X�W���H�Y�V�M�R�K���E�R���S�R�K�S�M�R�K���V�I�K�M�S�R�E�P���G�S�R�¾�M�G�X��
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TYLER ANDERSON, CANADA

Christine Achiro

Joseph Kony and his child soldiers may not stalk the streets of Northern Uganda anymore, but it is all too plain to see the scars they have 
left behind. Christine Achiro had her nose and ears chopped off by the rebels. Thousands of women were mutilated by soldiers of the Lord’s 
Resistance Army. Ms. Achiro is lucky in that she later had plastic surgery at the CoRSU Rehabilitation Hospital in Kampala. But until then she 
wore a wig which helped to stop the wind hitting her ears, causing her pain. 

Tyler Anderson, a staff photographer for the National Post newspaper in Canada, travelled to Northern Uganda in the wake of Invisible Chil-
dren’s viral Kony 2012 video campaign in an attempt to give a voice to the  Acholi people who’s more immediate issues were not presented 
or addressed in the video.
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PABLO ANDREOLOTTI, SPAIN

Tangki

Tangki worship is one of the oldest religions of China, that can be traced back 3,000 years, and that Hokkien immigrants took with them in 
their diaspora. Tangkis, or spirit mediums, are possessed by Gods, entering in a trance that renders them unaware of their actions, insensitive 
to pain and dons them with magical powers. The Tangki here depicted belongs to a temple in Phuket (Thailand) whose members cut them-
selves with axes and swords during a parade devotees follow to obtain their blessing.
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JASON ANDREW, USA

Untitled, from the series The Abandoned African Footballers of Turkey

�*�S�S�X�F�E�P�P���M�W���Q�S�V�I���X�L�E�R���E���W�T�S�V�X���M�R���%�J�V�M�G�E�����-�X���H�I�½�R�I�W���R�I�M�K�L�F�S�V�L�S�S�H�W�����W�X�V�I�R�K�X�L�I�R�W���X�V�M�F�I�W���E�R�H�����M�R���I�\�X�V�I�Q�I�W�����Y�R�M�½�I�W���R�E�X�M�S�R�W���°�F�V�M�R�K�M�R�K���[�E�V�V�M�R�K��
African countries to temporary truce so that the game can be played. But over the last few decades, globalization has altered the traditions of 
the game, molding what once was the love of the sport into a means of escaping the continent to play professional football in Europe. 
Every year, scores of African players are lured to Turkey, amid a growing football scam. Spending their family’s savings on false agents, the 
�Q�I�R���E�V�I���X�V�E�J�½�G�O�I�H���X�S���-�W�X�E�R�F�Y�P�����P�I�H���X�S���F�I�P�M�I�Z�I���X�L�E�X���I�E�K�I�V���T�V�S�J�I�W�W�M�S�R�E�P���J�S�S�X�F�E�P�P���X�I�E�Q�W���E�[�E�M�X���X�L�I�Q�����%�F�E�R�H�S�R�I�H���M�R���8�Y�V�O�I�]�����X�L�I�W�I���Q�I�R���W�X�V�Y�K�K�P�I���X�S��
�E�W�W�M�Q�M�P�E�X�I�����E�W���X�L�I�]���F�E�X�X�P�I���T�S�Z�I�V�X�]�����G�L�V�S�R�M�G���Y�R�I�Q�T�P�S�]�Q�I�R�X�����W�Y�F�W�X�E�R�H�E�V�H���P�M�Z�M�R�K���G�S�R�H�M�X�M�S�R�W���E�R�H���V�E�G�M�W�Q�����X�L�I�]� �́V�I���P�I�J�X���X�S���½�K�L�X���E�Q�S�R�K�W�X���X�L�I�Q�W�I�P�Z�I�W���E�W��
the next round of players show up, bags and dreams in hand.
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KARUNA ANG, MALAYSIA

It’s her stage, her dreams

�1�]���½�V�W�X���Q�Y�W�M�G���W�L�S�S�X���[�E�W���M�R���E���P�M�X�X�P�I���E�X�X�M�G���½�P�P�I�H���[�M�X�L���Q�Y�W�M�G���I�U�Y�M�T�Q�I�R�X�����8�L�E�X���[�E�W���[�L�I�R���-���Q�I�X���X�L�M�W���F�E�R�H�������4�I�E�G�I�����0�S�Z�I���E�R�H���7�X�Y�J�J�����-���M�Q�Q�I�H�M�E�X�I�P�]���J�I�P�P��
in love with the lead singer, Lavonne’s voice. It was a raw, powerful, bluesy voice. Since then, I have been to numerous live music events in that 
little town. I started looking for more moments, either a powerful burst of the emotion, or the calm before the storm moment - as shown in 
this picture.
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JAVIER ARCENILLAS, SPAIN

Cuba

Gladiator School - Since the mid 70’s the Cuban School of Boxing in Havana is characterised by its philosophy of creating champions in box-
ing. Their boxers are considered the best amateurs around the world. 
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JAVIER ARCENILLAS, SPAIN

Santiago de Cuba

The image of four dancers stolen before their dance performance at the theater of Santiago de Cuba.
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ZINKIE AW, SINGAPORE

Eye

�8�L�M�W���T�L�S�X�S���[�E�W���X�E�O�I�R���[�L�M�P�I���S�R���V�I�G�G�I���J�S�V���E���T�L�S�X�S���W�I�V�M�I�W���-���[�E�W���E�X�X�I�Q�T�X�M�R�K���M�R���7�M�I�Q���6�I�E�T�����'�E�Q�F�S�H�M�E�����-���[�E�W���W�T�I�G�M�½�G�E�P�P�]���[�S�V�O�M�R�K���S�R���E���T�L�S�X�S���W�X�S�V�]��
that will detail how children grow up in market spaces in Siem Reap, and eventually most of them grow up to inherit their parents’ businesses.

This boy was photographed at Phsar Samaki. I was drawn as to how his eyes and expression showed he seemed to be in another dreamy 
land altogether -- a contrast from the hustle and bustle of the market I photographed him in. I felt calmness and peace from his gaze, and 
photographed him from the hole in his sleeping hammock.
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KIM BADAWI, USA

Urban Indians : Aldeia Maracanã 

(Maracana Village) previously Rio’s Indigenous Museum, currently houses a community of indigenous men, woman and children from over a 
dozen indigenous Amazonian tribes. They do not all share a common language, customs, or rituals but they stand united in their struggle to 
�W�I�I���X�L�I���J�S�V�Q�I�V���Q�Y�W�I�Y�Q���F�I�G�S�Q�I���W�S�Q�I�H�E�]���E���G�Y�P�X�Y�V�E�P���G�I�R�X�I�V���M�J���R�S�X���T�I�V�L�E�T�W���X�L�I���½�V�W�X���M�R�H�M�K�I�R�S�Y�W���Y�R�M�Z�I�V�W�M�X�]�����X�S���H�E�X�I�����0�S�G�E�P���E�H�Q�M�R�M�W�X�V�E�X�M�S�R���E�R�H���X�L�I��
FIFA ( Fédération Internationale de Football Association ) however, have conspired an entirely different agenda. 
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HORATIO BALTZ, USA

Venus de Motel #2 Eden

Venus de Motel is a series of portraits taken in the Bushwick Hotel in Brooklyn, New York. It is a pay by the hour hotel that, more often than 
not, caters to sex workers and adventurous couples. With the series I aim to weave my own personal narratives with the reality of the motel 
and its occupants. The series is still in progress and I am actively seeking grant money to properly execute it.
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ALEX BECKER, GERMANY

Photographer in his studio, Yangon, Myanmar

This is part of a series which I photographed this year during a journey in Myanmar.  The series is about photographers and their studios in 
Yangon/Myanmar. It was really nice and interesting to meet colleagues (professional photographers) in their studios.  Although we had no 
�X�V�E�R�W�P�E�X�S�V���[�I���L�E�H���U�Y�M�X�I���E���P�S�X���S�J���J�Y�R���M�R���X�L�I���W�X�Y�H�M�S���F�I�G�E�Y�W�I���X�L�I�]���L�E�Z�I���F�I�I�R���V�I�E�P�P�]���W�Y�V�T�V�M�W�I�H���X�L�E�X���E���;�I�W�X�I�V�R���T�L�S�X�S�K�V�E�T�L�I�V���N�Y�W�X���[�E�P�O�I�H���M�R���X�L�I��
�W�X�Y�H�M�S���E�R�H���E�W�O�I�H���M�J���X�L�I���T�L�S�X�S�K�V�E�T�L�I�V���[�S�Y�P�H���P�M�O�I���X�S���F�I���T�L�S�X�S�K�V�E�T�L�I�H���W�M�X�X�M�R�K���S�R���E���G�L�E�M�V���M�R���L�M�W���S�[�R���W�X�Y�H�M�S�����&�Y�X���½�R�E�P�P�]���X�L�I�]���H�M�H���M�X���E�R�H���R�S�[���-���O�R�S�[��
�½�Z�I���T�L�S�X�S�K�V�E�T�L�I�V�W���S�R���X�L�I���S�X�L�I�V���W�M�H�I���S�J���X�L�I���I�E�V�X�L��
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THIERRY BOUET, FRANCE

The Sun King

What used to be a sign of agricultural labour and working class is now, in occidental societies, a way of showing wealth, success and beauty. 
�8�L�M�I�V�V�]���&�S�Y�t�X���J�S�P�P�S�[�I�H���F�I�E�G�L�K�S�I�V�W���E�R�H���[�S�V�O�I�V�W���M�R���X�L�I�M�V���U�Y�I�W�X���J�S�V���X�L�M�W���F�I�E�Y�X�]���E�G�U�Y�M�V�I�H���X�L�V�S�Y�K�L���S�Y�V���W�X�E�V�����4�E�V�M�W�����2�I�[���=�S�V�O�����1�E�V�F�I�P�P�E�����&�S�V�E���&�S�V�E����
Every corner of these places is now appropriate for a perpendicular facing to sun rays. People are not enjoying anymore, they are waiting for 
a return on their investment by a cutaneous result.  Each photograph is taken at the zenithal hour with full sunlight.
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DAVID BRUNETTI, UK 

�.�S�E�U�Y�M�Q���E�R�H���.�S

This photograph is part of my long-term project ‘Amore Tossico,’ which is not just a photographic portrait of Jo, her relationship with the men 
in her life and her dependency on drugs and alcohol but an account of the perils and complexities of women like Jo face who struggle with 
drug and alcohol dependencies, had experiences of sexual abuse and are forever on the brink of homelessness.

�.�S� �́W���W�X�S�V�]���M�W���R�S�X���V�I�T�V�I�W�I�R�X�E�X�M�Z�I���F�Y�X���M�X���W�M�K�R�M�½�I�W���X�L�I���Z�Y�P�R�I�V�E�F�M�P�M�X�]���S�J���[�S�Q�I�R���M�R���W�M�Q�M�P�E�V���W�M�X�Y�E�X�M�S�R�W�����,�I�E�Z�M�P�]���H�I�T�I�R�H�I�R�X���S�R���E�P�G�S�L�S�P���E�R�H���H�V�Y�K�W���.�S��
sometimes trades sexual favours in order to get enough money together for her habits, and as a result her relationships with men seem to 
�L�E�Z�I���Z�M�S�P�I�R�X���Y�R�H�I�V�G�Y�V�V�I�R�X�W���X�L�E�X���E�V�I���M�R�X�I�R�W�M�½�I�H���F�]���W�Y�F�W�X�E�R�G�I���E�F�Y�W�I�����;�L�I�R���-���V�I�G�S�R�R�I�G�X�I�H���[�M�X�L���.�S���Q�S�W�X���V�I�G�I�R�X�P�]�����W�L�I���[�E�W���P�M�Z�M�R�K���M�R���E���P�M�X�X�P�I���¾�E�X���F�Y�X��
�W�L�I���[�E�W���W�X�M�P�P���Y�W�M�R�K���L�I�E�Z�M�P�]�����,�I�V���Q�S�W�X���W�M�K�R�M�½�G�E�R�X���V�I�P�E�X�M�S�R�W�L�M�T���R�S�[���[�E�W���[�M�X�L���E���Z�M�S�P�I�R�X�P�]���X�I�Q�T�I�V�I�H���Q�E�R�����[�L�S�W�I���X�I�Q�T�I�V���W�I�I�Q�I�H���X�S���V�I�W�S�R�E�X�I���M�R���L�I�V��
mood swings.
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FABIO BUCCIARELLI, ITALY

�6�I�¾�I�G�X�M�S�R���S�J���;�E�V

�6�I�¾�I�G�X�M�S�R���S�J���;�E�V���M�W���T�E�V�X���S�J���X�L�I���T�V�S�N�I�G�X���³�&�E�X�X�P�I���X�S���(�I�E�X�L� �́��-���H�M�H���M�R���7�]�V�M�E���F�I�X�[�I�I�R���7�I�T�X�I�Q�F�I�V���E�R�H���3�G�X�S�F�I�V��������������

�-���[�I�R�X���X�S���%�P�I�T�T�S���X�V�]�M�R�K���X�S���H�I�½�R�I���X�L�I���R�E�X�Y�V�I���S�J���X�L�I���G�S�R�¾�M�G�X���M�R���7�]�V�M�E�����-���[�S�V�O�I�H���X�S���H�I�W�G�V�M�F�I���X�L�I���M�R�L�Y�Q�E�R���G�S�R�H�M�X�M�S�R�W���[�L�M�G�L���X�L�I���7�]�V�M�E�R���T�I�S�T�P�I���E�V�I��
still undergoing today. My goal is to give voice through images to a massacre that doesn’t receive proper attention from the International 
�1�I�H�M�E�����%�G�G�S�V�H�M�R�K���X�S���X�L�I���9�2�����X�L�I���H�I�E�H���E�J�X�I�V�������]�I�E�V�W���S�J���G�S�R�¾�M�G�X���E�V�I���Q�S�V�I���X�L�E�R����������������

�-�R���X�L�I���T�M�G�X�Y�V�I�����X�L�I���V�I�¾�I�G�X�M�S�R���S�J���E���V�I�F�I�P���½�K�L�X�I�V���M�W���W�I�I�R���M�R���E���Q�M�V�V�S�V���Y�W�I�H���X�S���W�T�S�X���7�]�V�M�E�R���K�S�Z�I�V�R�Q�I�R�X���J�S�V�G�I�W� �́W���T�S�W�M�X�M�S�R���M�R���E�R���3�P�H���'�M�X�]���H�M�W�X�V�M�G�X���S�J��
�%�P�I�T�T�S���H�Y�V�M�R�K���X�L�I���½�K�L�X�M�R�K���S�R���3�G�X�S�F�I�V��������������������
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DANTE BUSQUETS, GERMANY

Pianist and museum keeper Manuel Nicolas Carrillo poses for a portrait in the “Museo de la Música” (Music Museum) in El Triunfo, Baja 
California Sur.

El Triunfo is a small, ex-mining town in La Paz Municipality, Baja California Sur. In 1862, silver and gold were discovered in the southern B.C.S. 
mountains, leading miners from Mexico and the United States to set up camp. Once the largest city in B.C.S, it was home to more than 
10,000 miners. In its heyday the town was a cultural center, and pianos and other instruments were brought to El Triunfo from all over the 
world. A piano museum - the “Museo de la Música”- still exists, and the pianist Manuel Nicolas Carrillo ran it until his death in September 
2012.
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BIEL CALDERON, SPAIN

The Little Elvis

�2�I�W�X�S�V���4�I�y�E�¾�S�V�����E�P�W�S���O�R�S�[�R���E�W���)�K�S�]���X�L�I���4�P�E�]�F�S�]�����L�E�W���F�I�I�R���M�Q�M�X�E�X�M�R�K���)�P�Z�M�W���J�S�V���X�L�I���P�E�W�X���������]�I�E�V�W�����8�L�I���H�M�J�J�I�V�I�R�G�I���F�I�X�[�I�I�R���L�M�Q���E�R�H���X�L�I���X�L�S�Y-
sands of Elvis impersonators in the world is his small height, 3 feet and 1 inch, which probably turned out to be an advantage when he went 
on tour to different parts of Asia and Europe.  Although he is happy performing, he would have liked to have a small store or a restaurant, 
but he didn’t have enough money to invest. He could only afford to be Elvis.

Now 52 years old, with weakening bowing legs because of malformation, Egoy performs as Elvis once or twice a year in private parties, they 
don’t call him anymore for bigger shows. He could complain, but he prefers to laugh. 

The picture forms part of a longer series project about the members of Little People Association in the Philippines. 
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BRIAN CASSEY,  AUSTRALIA

Roustabout.  From the series “The Aak Puul Ngantam Stockman”.

A “Roustabout” is a ‘do anything kind of guy’ ... and Perry Ward is the “Roustabout” for “The Aak Puul Ngantam” indigenous cattle muster-
ing crew on remote Cape York Peninsula Australia. The venture is an attempt by aborigines to break the current cycle of alcohol and drug 
�E�F�Y�W�I�����Z�M�S�P�I�R�G�I���E�R�H���[�I�P�J�E�V�I���H�I�T�I�R�H�I�R�G�]�����-���Q�E�H�I���T�S�V�X�V�E�M�X�W���S�J���E�P�P���X�L�I���G�V�I�[���E�X���X�L�I�M�V���F�Y�W�L���G�E�Q�T���E�W���X�L�I�]���V�I�X�Y�V�R�I�H���I�\�L�E�Y�W�X�I�H���E�R�H���½�P�X�L�]���J�V�S�Q���X�L�I��
�H�E�]�W���[�S�V�O���L�I�V�H�M�R�K���G�E�X�X�P�I�������8�L�I���³�W�I�X� �́��[�E�W���E���T�M�I�G�I���S�J���W�L�E�H�I���M�R���J�V�S�R�X���S�J���E���H�M�V�X�]���S�P�H���G�E�V�E�Z�E�R�
���-���T�E�V�X�M�G�Y�P�E�V�P�]���P�M�O�I���4�I�V�V�]� �́W���J�V�M�I�R�H�P�]���³�T�I�X���¾�]� �́��S�R���L�M�W���P�I�J�X��
shoulder!
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LUCA CATALANO GONZAGA, ITALY

Living in a slum in Kathmandu

According to a UN paper, 95% of world demographic growth over the next twenty years, will occur in underdeveloped countries.
�8�S�H�E�]���������F�M�P�P�M�S�R���T�I�S�T�P�I���P�M�Z�I���M�R���W�P�Y�Q�W���M�R���X�L�M�V�H���[�S�V�P�H���G�M�X�M�I�W�����E�R�H���I�Z�I�V�]���]�I�E�V���X�L�M�W���½�K�Y�V�I���M�R�G�V�I�E�W�I�W���F�]���������Q�M�P�P�M�S�R�������8�L�I���G�S�R�H�M�X�M�S�R�W���M�R���X�L�I���W�P�Y�Q�W���E�V�I��
terrible. Slum dwellers constantly have to deal with issues such as constant migration, lack of water, no sewage, no rubbish collection, lack of 
public thoroughfares, pollution and housing shortages.
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STEPHEN CHAN KIAN WAI,  MALAYSIA

Dancing in the train

It was a spontaneous shot in the LRT (Light Rail Transit). She was playing with her hair when I snapped this. This photograph is the by-product  
of my ‘Light Rail Trail’ series, an ongoing compilation of photographs documenting Light Trail and spice of life in the LRT.
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CHONG  WEILUN, SINGAPORE

Please Mind The Gap

The listlessness and anxiety of a lady, all captured in a split second, through the void and narrow gap between the MRT (Mass Rapid Transit) 
train and the station platform doors. I always wondered what stories commuters brought with them, when they stepped into the train or onto 
the platform. As I pondered, I soon realised a train ride is like a metaphor of a life journey, with everyone boarding the train with different 
objectives and heading to different destinations.

This photograph is part of the ‘Please Mind The Gap’ series, a compilation of photographs documenting a slice of daily life through the nar-
row gap. The name of this ongoing series played on the announcement for commuters to “please mind the gap”, blared everytime a train 
pulls in to the station, but ironically the idea was conceived when I did not mind the gap.
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GIORDANO CIPRIANI, ITALY

�4�Y�V�M�½�G�E�X�M�S�R

Giordano Cipriani photographs one of the largest gatherings of humanity on earth.  According to Hindu mythology, the Kumbh Mela cel-
�I�F�V�E�X�I�W���X�L�I���Z�M�G�X�S�V�]���S�J���K�S�H�W���S�Z�I�V���H�I�Q�S�R�W���M�R���E���J�Y�V�M�S�Y�W���F�E�X�X�P�I���S�Z�I�V���E���R�I�G�X�E�V���X�L�E�X���[�S�Y�P�H���Q�E�O�I���X�L�I�Q���M�Q�Q�S�V�X�E�P�������%�W���S�R�I���S�J���X�L�I���K�S�H�W���¾�I�H���[�M�X�L���E��
pitcher of the nectar across the skies, it spilled on the Indian towns of Allahabad, Nasik, Ujjain and Haridwar.

The cleansing ritual of the Maha Kumbh Mela sees many millions of Hindus rich and poor symbolically wash away their sins in the holy 
Ganges River. Over the course of 55 days, devotees wade into the river to bathe and perform other religious observations on the banks of 
�X�L�I���8�V�M�Z�I�R�M���7�E�R�K�E�Q�����X�L�I���G�S�R�¾�Y�I�R�G�I���S�J���X�L�I���+�E�R�K�I�W�����6�M�Z�I�V���=�E�Q�Y�R�E���E�R�H���X�L�I���Q�]�X�L�M�G�E�P���7�E�V�E�W�[�E�X�M���V�M�Z�I�V�����7�E�H�L�Y���E�R�H���7�E�H�L�Z�M�����L�S�P�]���Q�I�R���E�R�H���[�S�Q�I�R�
��
abound.
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PABLO CONEJO, SPAIN

Tasos

¨Tasos¨ is a part of the¨Everyday People¨ project.  It is created by people answering an advert posted on a widely known UK listing website. 
The ad asks the viewer if they would like to be photographed for an art project in which they have full freedom of choice of where and 
how they would like to be depicted. Models become their own art directors by shaping their own image in front of the camera. There are no 
selection criteria and everyone can take part . Tasos expressed that he rarely refuses an offer to be photographed. A photo works for him as 
�E�R���I�Z�M�H�I�R�G�I���S�J���X�L�E�X���W�T�I�G�M�½�G���Q�S�Q�I�R�X���M�R���X�L�I���T�E�W�X���E�W���X�L�I���Q�M�V�V�S�V���H�S�I�W���J�S�V���X�L�I���T�V�I�W�I�R�X�����/�M�R�H���S�J���E�R���E�I�W�X�L�I�X�M�G���½�R�K�I�V�T�V�M�R�X���L�I���G�E�R���Y�W�I���X�S���H�I�G�S�H�I���L�M�W��
thoughts at that time. He noted: “Posing in front of the mirror in my sisters clothes was my most precious fetish/hobby as a child. This situa-
tion came as a natural act meant to please my childhood vanity”
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SAURABH DAS, INDIA

The Young Initiate

The portrait is of a young boy who is being initiated into the rank of a Hindu monk of the sect called the Naya Udasin Akhada taken at 
the Kumbh Festival in Allahabad in 2013. The Kumbh is very auspicious astrologically for all the Hindu sects of monks and hundreds if not 
thousands are initiated into different orders during this time. Out of these only a handful are as young as this monk. The senior monks keep 
a stern eye on the lives of the young ones and on this rare occasion I was able to get access to this young monk already smeared in ashes, 
putting on his turban as he gets ready to attend a function at a different camp.
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CHRISTOPHE DEBON, FRANCE

Rue de Passy

This photo is part of a series called “24mm Parabellum”. I try to unveil various facial expressions, moods, via street candid portraits.  I wish to 
make alive, people who had forrgotten they were.
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COLIN DELFOSSE, BELGIUM

Ekaterina

Ekaterina, posing in front of a fresco representing the Sedov. She is a majorette at Murmansk University where Russian cadets receive educa-
tion. I worked two months on the topic called “The Cadets of Murmansk”, a city located beyond the Polar Circle in North-West Russia.  After 
�E���Q�S�R�X�L���E�X���X�L�I���Y�R�M�Z�I�V�W�M�X�]���J�S�P�P�S�[�M�R�K���X�L�I���G�P�E�W�W�I�W���[�M�X�L���X�L�I���'�E�H�I�X�W�����-���[�I�R�X���[�M�X�L���X�L�I�Q���S�R���X�L�I���½�V�W�X���T�E�V�X���S�J���E���[�S�V�P�H���X�S�Y�V���E�F�S�E�V�H���X�L�I���F�M�K�K�I�W�X���W�E�M�P�M�R�K��
school-boat inherited from the Germans after World War II.
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NICOLA DELLE DONNE, ITALY

An old monk in the Nyaun Konn monastery, Yangon, Myanmar

Burma is the Buddhist country with the highest proportion of monks (or bhikkhu: mendicant) in the population. The predominant Buddhist 
doctrine is the Theravada, which in Pali language literally means “the school of the elders”, practiced by 89% of the population. The religion in 
�&�Y�V�Q�E���M�W���S�J�X�I�R���X�L�I���G�E�Y�W�I���S�J���G�M�Z�M�P���G�S�R�¾�M�G�X���[�M�X�L���X�L�I���1�Y�W�P�M�Q���Q�M�R�S�V�M�X�M�I�W���M�R���X�L�I���G�S�Y�R�X�V�]�����8�L�I���P�E�W�X���G�P�E�W�L���S�G�G�Y�V�V�I�H���M�R���X�L�I���X�S�[�R���S�J���1�I�M�O�X�M�P�E�����F�I�X�[�I�I�R��
20 and 22 March 2013, where about 40 people were killed and 60 were injured,  while arson have destroyed of about 828 buildings.
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NICOLA DELLE DONNE, ITALY

Muang Ngoi Neua, Luang Prabang Province, Northern Laos. Two Khmu boys bathe in the Nam Ou river

This picture is part of a project on the daily life of tribal communities living in villages along the banks of the Nam Ou River in Northern 
Laos. For these people, the river is not only a source of supply of water and food, but also the only way of communicating with the rest of the 
country. In April 2011, the Government of Laos has signed an agreement with Sinohydro Corporation Ltd - the largest hydropower company 
in the world from China - for the construction of a system of seven dams along a 350 km stretch of the Nam Ou with an investment of over 
$2 billion. 

�-�R���X�S�X�E�P�����������Z�M�P�P�E�K�I�W���W�I�X�X�P�I�H���E�P�S�R�K���X�L�I���W�X�V�I�X�G�L���S�J���V�M�Z�I�V���E�J�J�I�G�X�I�H���F�]���X�L�I���T�V�S�N�I�G�X���[�M�P�P���L�E�Z�I���X�S���F�I���H�M�W�T�P�E�G�I�H���F�I�G�E�Y�W�I���S�J���¾�S�S�H�M�R�K���G�E�Y�W�I�H���F�]���H�E�Q�W���E�R�H��
communities who have lived for generations in harmony with the wilderness of the surrounding forests will be forced to migrate.
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MISHA DOMOZHILOV, RUSSIA

Neonazist

Neonazist showing a swastika-tattoo on the inner side of the lip. Nationalist views are widespread in modern Russia. One of the main reasons 
of this social phenomena is the migration from such former Soviet republics as Tajikistan, Uzbekistan, Kyrgyzstan, etc to big Russian cities. 
Representatives of these nationalities are rejected by some Russian citizens.  There are several social groups and associations, which can be 
regarded as nationalists: monarchists, national socialists, a part of football fans, Cossacks, pagans, etc. The majority of them don’t correspond 
to the stereotype: the nationalist is a Nazi-skinhead, although ideologies of Nazism and fascism are still popular among some nationalists.
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THOMAS DRYDEN KELSEY, UK

Crowning of Miss Teen Zimbabwe, United Kingdom 2012

The portrait was part of a series of images taken as a commission to photograph and document the annual Miss Teen Zimbabwe UK beauty 
pageant.  An important part of the commission was to understand the girl’s feelings, determination and overall commitment in pursing the 
crown of Miss Teen Zimbabwe UK.  The main aim throughout the series was to make the girls feel as relaxed as possible and at ease with 
his presence. This portrait wasn’t taken until late into the night. Surrounded by the family and friends of all the contestants the end result 
captures the moment and shows the emotion and joy of winning the beauty pageant crown.
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MERVYN DUBLIN, MALAYSIA

The Devotees

Devotees performing their rituals during the Thaipusam festival held in Malaysia. It is a Hindu festival celebrated mostly by the Tamil commu-
nity on the full moon in the Tamil month usually during the month of January to February.
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VINCENZO FLORAMO, ITALY

Backstage

Backstage is a photo made during a Fashion Show held in a 5-hotel in Yangon, Myanmar.  Despite the isolation of the country that was ruled 
by military junta for more than sixty years some fashion designers succeeded to travel abroad to return and have a brilliant result with their 
creations. The photo of this model was made when she was making up backstage and is part of a reportage about the Burmese transgender 
designer Mogok Pauk Pauk. I followed her for a month where I was developing a photo essay about her work and life.
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VINCENZO FLORAMO, ITALY

Mona Lisa

This photo was taken at Maelaoon refugee camp in Thailand. I am developing a project there since 2 years called Kareneverland. Most of 
the inhabitants in the camp are from the Karen minority and even if they are living in a fairy tale surroundings their lives are frozen, having 
suffered the most atrocious violence by the Myanmar army.  The camp’s residents have been stuck for almost thirty years in a small corner of 
a tropical forest with no choice but to live with dignity between the barbed wire fence of the camp under strict control of the Thai army. This 
photo was shot in the early morning at 7 Sense Cafe where many refugees go for coffee in the morning.
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BRUNO GALLARDO, SPAIN

Guevara, woman sniper from Syria

�+�Y�I�Z�E�V�E�����X�L�I���[�S�Q�E�R���W�R�M�T�I�V���S�J���7�]�V�M�E���M�R���S�R�I���W�M�H�I���S�J���7�E�P�L���%�P�H�I�I�R���R�I�M�K�L�F�S�V�L�S�S�H�����8�L�I���������]�I�E�V���S�P�H���M�W���Q�S�X�M�Z�E�X�I�H���X�S���½�K�L�X���F�I�G�E�Y�W�I���S�R�I���F�S�Q�F���H�I-
stroyed her home in Aleppo, killing her 7-year-old daughter and 10-year-old son. She was working l as an English teacher and vowed to take 
�V�I�Z�I�R�K�I���S�R���4�V�I�W�M�H�I�R�X���&�E�W�L�E�V���E�P���%�W�E�E�H� �́W���X�V�S�S�T�W�����7�L�I���M�W���R�S�[���S�R�I���S�J���E���J�I�[���[�S�Q�I�R���S�R���X�L�I���J�V�S�R�X�P�M�R�I�W���S�J���X�L�I���F�P�S�S�H�]���G�S�R�¾�M�G�X�����³�2�S�[�����-���[�M�P�P���R�S�X���J�S�V�K�I�X��
my children’s blood,’ she pledged, ‘and she promise to take revenge. I was following the operations of the rebels from the Free Syrian Army in 
the frontline and I saw Guevara and  followed her.
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BILL GEKAS, AUSTRALIA

Pleiadian

A surrealistic study of another worldly child character fusing the light of the old masters with a contemporary expression. A child is a child no 
matter time or place!
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JULIA GUNTHER, GERMANY

Roos

I set out to create a traditional portrait : an image that harks back to a time when photography had just replaced painting as the preferred 
form of portraiture. Elegant yet mysterious. Stately and timeless.
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IAN KIRK JING KYE, MALAYSIA

His Name is Ram

“Jay Ram!” is the mantra Hindu devotees chant, calling on the name of Rama, seventh avatar of the god Vishnu in Hinduism. Walk around the 
ancient ghats of Varanasi, one of the oldest holiest cities in India, and you will see many hand painted signs such as this one in the photo.
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IBRAHIM YAMAN, MALAYSIA

Fisherman, Kelantan

�%���T�S�V�X�V�E�M�X���S�J���E���1�E�P�E�]���½�W�L�I�V�Q�E�R���[�M�X�L���X�L�I���W�I�X�X�M�R�K���S�J���L�M�W���T�P�E�]�K�V�S�Y�R�H�����X�L�I���W�I�E�����4�L�S�X�S���X�E�O�I�R���M�R���4�E�R�X�E�M���7�V�M���8�Y�N�Y�L���M�R���8�Y�Q�T�E�X�����/�I�P�E�R�X�E�R��
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JENS JUUL, DENMARK

Six Degrees of Copenhagen. 08

“The pictures in this series ‘Six Degrees of Copenhagen’ are part of an ongoing project where I portray to me unknown persons. The way I 
work is that I approach someone I don’t know, be it on the street, in a supermarket or at a social event. I ask if I can portray them in their 
homes and then I pay them a visit. I got the idea from the theory of six degrees of separation - the notion that all people on earth are con-
nected in the sixth degree.”
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EDWARD KHOO KAH GUAN, MALAYSIA

Stilt Fisherman of Matara

�8�L�I���T�L�S�X�S���M�W���S�J���E���W�X�M�P�X���½�W�L�I�V�Q�E�R���M�R���1�E�X�E�V�E�����1�E�R�]���S�J���X�L�I�W�I���½�W�L�I�V�Q�E�R���R�S���P�S�R�K�I�V���½�W�L���J�S�V���E���P�M�Z�M�R�K���E�J�X�I�V���X�L�I���X�W�Y�R�E�Q�M���S�J���������������4�I�E�G�I���E�R�H���H�I�Z�I�P-
�S�T�Q�I�R�X���M�R���7�V�M���0�E�R�O�E���M�R���V�I�G�I�R�X���]�I�E�V�W���L�E�W���X�Y�V�R�I�H���Q�E�R�]���S�J���X�L�I�W�I���½�W�L�I�V�Q�E�R���M�R�X�S���W�I�E���T�I�V�J�S�V�Q�I�V�W���J�S�V���X�S�Y�V�M�W�X�W��
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EDWARD KHOO KAH GUAN, MALAYSIA

Hedonism in Chiangmai

In a corner of the Jazz Bar in Chiangmai, a hedonistic night, a patron with a brand new tattoo and the sound of rolling stones on the back-
ground. It was an unforgettable night.
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EDWARD KHOO KAH GUAN, MALAYSIA

Kumbh Mela Portrait

�1�E�L�E���/�Y�Q�F�L���1�I�P�E�������������M�R���%�P�P�E�L�E�F�E�H�����4�M�P�K�V�M�Q�W���J�V�S�Q���E�P�P���S�Z�I�V���X�L�I���[�S�V�P�H���H�I�W�G�I�R�H���S�R���X�L�I���F�E�R�O�W���S�J���X�L�I���7�E�R�K�E�Q�����X�L�I���G�S�R�¾�Y�I�R�G�I���S�J���X�L�I���+�E�R�K�I�W��
and the Yamuna. Three ladies enjoy basking in the sun the day after Mauni Amawasya where 40 million pilgrims had bathe along the banks 
of the rivers.
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ANDREW H KIM, USA

Boy from Lambu, Uganda

�4�I�V�W�S�R�E�P���S�Y�X�X�E�O�I�W���J�V�S�Q���E���H�S�G�Y�Q�I�R�X�E�V�]���X�V�M�T���X�S���9�K�E�R�H�E�������3�Y�V���W�X�S�V�]���F�V�S�Y�K�L�X���Y�W���X�S���X�L�I���½�W�L�M�R�K���Z�M�P�P�E�K�I���S�J���0�E�Q�F�Y���S�J�J���S�J���0�E�O�I���:�M�G�X�S�V�M�E������
When I had some free time, I went out and started to setup a light, hoping to shoot some portraits.  Soon a crowd gathered, curi-
ous about what I was doing. I began to randomly point at children to be my subjects.  I found that they had some of the most pure 
expressions I could ask for. 
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LINDA KOWALEWICZ, UK

The Light

The original idea for “The Light” project emerge after reading a poem by Dariusz Suska, which inspired Lidia to manipulate and interpreta-
tion of the light in such as manner. Just as in the poem “light, nothing more” is central, the essential element, the essence which “blinded by 
�X�L�I���[�L�M�X�I�R�I�W�W�����]�S�Y�V���W�M�K�L�X���[�M�P�P���W�O�M�T���J�E�W�X�²�����8�L�I���I�]�I���[�M�X�L�M�R���X�L�M�W���T�S�I�Q���½�V�W�X���V�I�G�S�V�H�W���E���Z�M�I�[���S�J���E�R���E�P�Q�S�W�X���M�R�½�R�M�X�I���T�P�E�R�I���S�J���P�M�K�L�X�����[�L�M�G�L���T�I�V�Q�I�E�X�I�W��
through everything and is so glaring that it compels the recipient to see what is behind it. This project focuses on unveiling the beautiful of 
what lies beneath every image: light and an unexpressed moment.
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KYU EUN PARK, UK

Portrait of Sang-Ho Park

My work is inspired by observing my family, particularly my father. I am interested in the multiple identities of people, especially the coexis-
tence of childhood ego and adulthood ego. A starting point for this interest was the animosity I felt towards my father in my youth. Currently 
I am working on a series based on family photography. My models are my family, grandfather, father and brother. They show clear physical 
differences of each age groups but by making composition like each other’s shadow, they are all linked. It is all connected and there is no 
starting point of adulthood and also no ending point of childhood.This portrait series represent my concept of relationship of childhood and 
adulthood.
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GIANPAOLO LA PAGLIA, IRELAND

Custodians of Memories

From the series “Custodians of Memories” documenting the preservation and revival of popular devotions and traditions, keeping alive the 
identity of entire communities;  an instinctive reaction to the process of cultural globalization, which tends to override customs and traditions 
and to standardize people’s identities. During the Holy Week celebration in Sicily (more than 400 years old), I focused my attention on the 
involvement and participation of the new generation, which is vital for community identities increasingly at risk. Each young person involved 
becomes the custodian of memories for the upcoming generations. Salvatore, 15 years old, during the Good Friday Procession in Sicily, has 
been involved in the Holy Week celebration since he was 5.
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ALVIN LAU, MALAYSIA

Expressions

�'�E�R�H�M�H���T�S�V�X�V�E�M�X���[�M�X�L�������H�M�J�J�I�V�I�R�X���I�\�T�V�I�W�W�M�S�R�W�����G�S�P�S�V���W�I�U�Y�I�R�G�M�R�K���W�Y�V�T�V�M�W�M�R�K�P�]���[�I�R�X���[�I�P�P��
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LAURA BRAUN, UK

Paul-Dominic De Grande, composer

I made this portrait of my friend Paul-Dominic at my studio one cold Wednesday morning. He likes to dress well so I had asked him to wear 
whatever he liked. The green theme was a happy accident. I had pulled out the green velvet background just to try it out. Then he turned up 
in this green suit and it all worked out very nicely.  Paul-Dominic is a really great composer and I think a lot of what is special about his music 
comes directly from his personality. I like this portrait of him because there are lots of little clues about this personality in his face, his hands, 
�L�M�W���S�Y�X�½�X�����X�L�I���W�P�M�K�L�X�P�]���G�V�S�S�O�I�H���X�M�I������
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LEAFHOPPER PROJECT Blanca Galindo & David Simon Martret, SPAIN

�/�M�H���J�V�S�Q���X�L�I���½�W�L�M�R�K���Z�M�P�P�E�K�I���M�R���/�Y�E�R�X�E�R�����1�E�P�E�]�W�M�E

�%���F�S�]���J�V�S�Q���X�L�I���½�W�L�M�R�K���Z�M�P�P�E�K�I���M�W���T�E�V�X���S�J���E���H�S�G�Y�Q�I�R�X�E�V�]���T�V�S�N�I�G�X���Q�E�H�I���M�R���/�Y�E�R�X�E�R���M�R���*�I�F�V�Y�E�V�]���������������8�L�M�W���E�V�I�E���G�E�R���F�I���G�S�R�W�M�H�I�V�I�H���E�W���X�L�I���Q�S�W�X��
traditional from the city and big part of it is going to disappear in the following two or three years and become a touristic resort area.
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CLAUDIA LEISINGER, UK

�&�V�I�X�X���7�M�R�K�I�V�W���L�E�H���F�I�I�R���[�S�V�O�M�R�K���E�X���&�M�P�P�M�R�K�W�K�E�X�I���½�W�L���Q�E�V�O�I�X���J�S�V�������]�I�E�V�W���E�W���E���W�L�S�T���F�S�]�����&�M�P�P�M�R�K�W�K�E�X�I���*�M�W�L���1�E�V�O�I�X�����0�S�R�H�S�R������������

This portrait is from my story The Last of the Billingsgate Fish Market Porters in London and part of my ongoing project on the disappear-
ance of manual labor and associated erosion of working-class culture, traditions and community. Fish porter jobs were often passed down 
through family generations. Brett Singers, 21, worked at Billingsgate for three years as a shop boy, training to follow the footsteps of his 
grandfather Edwin, a porter for 53 years. However before Brett could gain his licence, the porters were stripped of their exclusive rights and 
replaced by non-unionised cheaper labour.
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LAURA LIVERANI, ITALY

Untitled from Ulan Bator Ger Community Photo Studio

This portrait is part of a series which portrays Ulan Bator’s ger district community. All photos were taken in a temporary studio, purposely set 
up in the area with the help of teens from the ger district of Chingeltei, in collaboration with a local NGO. Together we set up a basic photo 
�W�X�Y�H�M�S���M�R���X�L�I���2�+�3���L�I�E�H�U�Y�E�V�X�I�V�W�����E���T�S�V�X�E�F�P�I���P�M�K�L�X�����J�E�F�V�M�G���F�E�G�O�K�V�S�Y�R�H�W���F�S�Y�K�L�X���E�X���X�L�I���Q�E�V�O�I�X�����E���G�E�Q�I�V�E���S�R���E���X�V�M�T�S�H�����8�L�I���P�M�K�L�X�M�R�K���W�I�X���Y�T���E�R�H��
backgrounds were chosen to suggest the visual mood of studio family portraiture. The studio was open almost everyday for three weeks; we 
photographed almost one hundred of the women, men and children who live, work, study, play, love and hope in the ger districts of Ulan Ba-
tor.
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KAI LOEFFELBEIN, GERMANY

Scrap-dealer, Ghana
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ALEX MASI, UK

Siblings Crossing the Railway Tracks in Bhopal, Madhya Pradesh, India.

A girl is carrying her young brother across the railway tracks passing through New Arif Nagar, one of nineteen water-affected colonies sur-
rounding the abandoned Union Carbide (now DOW Chemical) industrial complex in Bhopal, Madhya Pradesh, India, site of the infamous 
1984 gas tragedy.

Photographing along the railway tracks was a challenge: people would gather around and it would be impossible to frame anything clearly 
after a few minutes standing in the same place. So I wandered back and forth, looking for a meaningful moment to unfold in front of my 
�I�]�I�W�����%�J�X�I�V���Q�Y�G�L���[�E�P�O�M�R�K�����X�L�I���X�[�S���W�M�F�P�M�R�K�W���P�M�Z�M�R�K���R�I�E�V�F�]�����½�R�E�P�P�]���E�T�T�I�E�V�I�H���M�R���J�V�S�R�X���S�J���Q�I�����E�F�S�Y�X���X�S���G�V�S�W�W�����1�S�Z�M�R�K���M�R���G�P�S�W�I�V���E�R�H���X�V�]�M�R�K���R�S�X���X�S��
attract too much attention, the image I was looking for materialised in front of my lens.  The picture is part of a longer series called ‘Bhopal 
Second Disaster’, which I began documenting in 2009, documenting life in the communities affected by the gas disaster of 1984, and by the 
�W�Y�F�W�I�U�Y�I�R�X���[�E�X�I�V���T�S�P�P�Y�X�M�S�R��
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ANDREW MCCONNELL, NORTHERN IRELAND

Hidden Lives 

�8�L�I���T�M�G�X�Y�V�I���W�L�S�[�W���������]�I�E�V���S�P�H���0�E�R�M�I�V���0�S�Z�I�P�]�����E�R�H���L�I�V���W�S�R�����0�S�Z�M�R�W�O�]�����M�R���4�S�V�X���E�Y���4�V�M�R�G�I�����,�E�M�X�M�����0�E�R�M�I�V���[�E�W���H�M�W�T�P�E�G�I�H���F�]���X�L�I���I�E�V�X�L�U�Y�E�O�I���M�R���,�E�M�X�M���M�R��
2010 and was forced to move into an Internally Displaced Persons camp in Port-au-Prince.  After 6 months in the camp she was raped one 
night and became pregnant as a result. The picture shows Lanier with her son, Lovinsky, who is also her attackers’ child. It highlights the kind 
of exploitation and abuse women suffer as displaced persons, and is part of a wider body of work on urban refugees that I completed last 
year.  Taken at night the image gives a sense of how isolated a displaced person, or refugee, must feel in cities around the world, how lonely it 
must be for them when they arrive, and how forgotten they are.
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NELSON MORALES, MEXICO

Dreams

Vanessa is a muxhe (gay Zapotec) since childhood has been loved and accepted by her family, she is lying in his living room dreaming with 
their future.
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HUIYING ORE, SINGAPORE

This portrait is part of a work in progress series Unlocking Laos. Katick Sihavong’s family is one of the many rural villagers, who will be af-
fected by an upcoming highspeed railway project in Laos. Their farmland lies on the newly planned station. The family were informed that they 
might be displaced two years ago, when plans for the railway development were still in discussion. 

Since then, the Sihavong family has yet to hear from the authorities, even though the railway project has been approved by the government 
and will commence soon. Without knowing how much they will be compensated or if the government has relocation plans, the family does 
not know what the future looks like for them. Yet they live each day as it comes, as best as they can.
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KIRILL OVCHINNIKOV, RUSSIA

Inga Zhomer

�±�8�L�I���[�E�X�I�V���½�P�P�I�H���X�L�I���L�S�Y�W�I���Y�T���X�S���Q�I�X�I�V���E�R�H���L�E�P�J�����-�X���[�E�W���E�X�������������E���Q�����1�]���L�Y�W�F�E�R�H���E�R�H���Q�I���P�I�J�X���I�Z�I�V�]�X�L�M�R�K�����T�Y�X���X�L�I���G�L�M�P�H�V�I�R���M�R�X�S���X�L�I���G�E�V���E�R�H��
drove away …”. Troitskaya Street, 158
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AZZURRA PICCARDI, ITALY

Trimarano Boat

I took this, for the Italian band “Martinicca Boison” in order to get their LP Cover “Le canzoni del Trimarano”, (Trimarano’s Song) which is the 
name of a famous boat in Italy.  This picture was shot in snowy January with a summer background. The meaning of those props is to com-
municate their joy in their music that manages to bring happiness and bliss, typical of summer, even in the cold winter.
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ADAM PRETTY, JAPAN

SCREAM

�8�L�M�W���M�Q�E�K�I���[�E�W���X�E�O�I�R���H�Y�V�M�R�K���X�L�I���I�\�X�V�I�Q�I���L�M�K�L���T�V�I�W�W�Y�V�I���I�R�Z�M�V�S�R�Q�I�R�X���S�J���X�L�I���3�P�]�Q�T�M�G���X�V�M�T�P�I���N�Y�Q�T���½�R�E�P�����)�Q�S�X�M�S�R�W���[�I�V�I���V�Y�R�R�M�R�K���L�M�K�L���E�R�H���X�L�M�R�K�W��
�[�I�V�I���L�E�T�T�I�R�M�R�K���V�I�E�P�P�]���U�Y�M�G�O�P�]���E�R�H���W�T�S�R�X�E�R�I�S�Y�W�P�]�����-���L�E�H���X�S���G�S�R�G�I�R�X�V�E�X�I���M�R�X�I�R�W�I�P�]���X�S���G�E�T�X�Y�V�I���X�L�M�W���W�T�P�M�X���W�I�G�S�R�H���Q�S�Q�I�R�X���S�J���=�E�Q�M�P�I� �́W���W�G�V�I�E�Q���[�L�I�R��
her emotions spilled over as she ran from the triple jump pit, hoping for a good result.
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PROBAL RASHID, BANGLADESH

Mithu, 22

A street vendor sells posters of famous persons such as Che Guevara, Mother Teresa, Einstein, Lenin, Bangabandhu Sheikh, Mujibur Rahman, 
Dhaka, Bangladesh.



83

FERDOUS SHABBIR, BANGLADESH

Family
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FERDOUS SHABBIR, BANGLADESH

Rush hour
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JAMES E SMITH, UK

‘Untitled’ from the series ‘Eight Korean schoolgirls with the same bag’

This image is part of a series showing Korean schoolgirls who all have the same bag. I wanted to record the prevalence of a widespread 
trend I had observed for this particular bag with it’s distinctive monkey keyring, so I traveled to a number of Korea’s Metropolitan Cities and 
asked girls walking home from school if they would pose for a moment.

�3�R���X�L�I���H�E�]���-���W�L�S�X���X�L�M�W���T�E�V�X�M�G�Y�P�E�V���M�Q�E�K�I�����-���L�E�H���F�I�I�R���[�E�P�O�M�R�K���E�V�S�Y�R�H���E���F�Y�W�]���G�I�R�X�V�E�P���E�V�I�E���S�J���&�Y�W�E�R���J�S�V���U�Y�M�X�I���W�S�Q�I���X�M�Q�I���E�R�H���L�E�H���T�L�S�X�S�K�V�E�T�L�I�H��
�E���R�Y�Q�F�I�V���S�J���K�M�V�P�W���I�E�V�P�M�I�V���M�R���X�L�I���H�E�]�����(�E�]�P�M�K�L�X���[�E�W���U�Y�M�G�O�P�]���H�M�Q�M�R�M�W�L�M�R�K���E�R�H���-���X�L�S�Y�K�L�X���-���[�S�Y�P�H���L�E�Z�I���X�S���½�R�M�W�L���W�L�S�S�X�M�R�K���J�S�V���X�L�I���H�E�]�����-���F�I�K�E�R���[�E�P�O-
ing to the bus terminal when I noticed this girl waiting for someone by the side of the road. I made two exposures, then left for the next city. 
Of all the girls I photographed, she was the only one who had been on her own and not walking somewhere.
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CHRIS SORENSEN, HONG KONG

A tribesman watches a camel race during the Pushkar Camel Fair in the state of Rajasthan, India. The Pushkar Camel Fair is held annu-
�E�P�P�]���E�R�H���M�W���S�R�I���S�J���X�L�I���S�P�H�I�W�X���E�R�H���P�E�V�K�I�W�X���G�E�Q�I�P���J�E�M�V�W���M�R���X�L�I���[�S�V�P�H�����[�M�X�L���E�W���Q�E�R�]���E�W�����������������G�E�Q�I�P�W�����4�Y�W�L�O�E�V���M�W���E�P�W�S���S�R�I���S�J���X�L�I���½�Z�I���H�L�E�Q�W���S�V��
pilgrimages sacred to Hindus, and is home to the only Brahma temple in India.
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TAN CHEE HON, MALAYSIA

The Girl with Pig Mask

“ The Girl with Pig Mask “ is part of photo series from “ Wow! Serdang “ Art Carnival.  This series is my personal photo project taken in 2012. 
The image portrays a young girl wearing the pig mask with her friends preparing to take part in the event.  The street art carnival was or-
ganized by a group of artists from a community art project with local children from the Serdang community.  The event was held around the 
streets of Serdang, in Selangor,  Malaysia.
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RYOKO UYAMA, UK

Who’s coming today?

On the weekends, the blasts from Bosozoku bikes blow in from the sea. Bosozoku (literally ‘boso’, out-of-control running around, and ‘zoku’ 
team or group) is the name for gangs of teenage boys in Japan who gather to ride loud, showy, customized motorcycles and cars.  Two of the 
�I�P�H�I�W�X���K�E�R�K���P�I�E�H�I�V�W���T�S�W�I���[�M�X�L���E���F�M�O�I�����8�L�I�]���L�E�Z�I���V�I�Q�S�Z�I�H���X�L�I���Q�Y�J�¾�I�V���W�S���X�L�E�X���X�L�I���I�R�K�M�R�I���Q�E�O�I�W���Q�S�V�I���R�S�M�W�I����

Shonan, a coastal region on the outskirts of the Tokyo-Yokohama metropolitan area, is known for its Bosozoku gangs.  Though they aren’t 
much involved in drinking or drugs, the members are at the margins of Japanese society. Many of them have dropped out of school and are 
working construction jobs, with very few prospects for their future. Some young boys cannot afford their own bikes yet.  They look on enviously 
at the elder gang leaders.
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THOMAS VANDEN DRIESSCHE, BELGIUM

Vine Bhatt -Kathputli Slum

Portraits of Vine Bhatt being part of a larger series of portraits of the artists of the Delhi Kathputli Slum.  Vine Bhatt is son to one of the 
�Q�S�W�X���J�E�Q�S�Y�W���7�Y�½���W�M�R�K�I�V�W���M�R���X�L�I���G�S�Y�R�X�V�]�����,�M�W���S�P�H�I�V���F�V�S�X�L�I�V�W���E�V�I���T�I�V�G�Y�W�W�M�S�R�M�W�X�W���E�R�H���T�Y�T�T�I�X�I�I�V�W�����,�I���L�E�W���H�I�G�M�H�I�H���X�S���P�I�E�V�R���X�L�I���T�E�M�R�J�Y�P���X�V�E�H�M�X�M�S�R�E�P��
dances from Rajasthan. He carries 5 to 7 terracotta pots on his head while he dance.  Within the labyrinth of the insanitary and evil-smelling 
alleyways of Kathputli’s slum, the extraordinary or even magic can happen at any moment.  After India’s independence and at the dawn of a 
modern era, the Maharajas and rich merchants of the rural areas started to lose interest in these nomad artists, who had (been) re-enacted 
important episodes of their family’s life-style in palaces and wealthy homes for centuries .
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ALEX WONG YOONG WAH, TURKEY

After Lunch

Taklamakan Desert is one of the largest shifting sand deserts in the world. It is intensely dry and located furthest from an ocean than any 
other desert. It covers an area of 270,000 km2 of the Tarim Basin, 1,000 km long and 400 km wide. This photograph was taken at the 
heart of Taklamakan Desert where the desert environment appeared to be totally in contrast with this warm and lively decorated hut. 

The interior is vibrantly decorated with Chinese motif wallpapers. It is the home of Rehan, the polite, shy and soft spoken young Uyghur girl, 
who was clearing away the dishes after lunch. Many folk tales mentioned that once you go in Taklamkan Desert and you will never be able 
to come out. It also means “The point of no return” or “The Desert of Death”. But for Rehan, it is a regular journey that she travels to school 
and return home during semester break with her parent’s motorbike or by foot once in a while.
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PHOEBE YEUNG, HONG KONG

“To respect your job and to enjoy it”

People nowadays seem to forget the reason to work in this materialistic world. The people in Tibet do respect their jobs whatever it is.  At 
least, they are happy with what they have.
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HSIANG YU, UK

Tatjana and Amusement Park

Tatjana from Germany worked as an au pair in the UK when I took the photo. She had some experience in modelling so I asked her to work 
with me on location portrait shots. For some reason her schedule was delayed on the shooting day, we had no better choice but to do the 
shooting on an open ground beside the road after sunset. I chose a travelling funfair nearby as the backdrop for a few shots and this one is 
my favorite.



93

ZENG LI WEI, SINGAPORE

Just Hanging

“Do you think you can pole hang on this one?”  
That was all it took to get a friend of mine to prove that he could.  The energy and determination of youth is demonstrated in this photo.
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TATIANA SOMMER, UK

The Picnic

“The  Picnic” is the part of the project “Seryoga”. The project refers to the pressure which is experienced by childless couples after a certain 
�E�K�I�������7�S�G�M�I�X�]���I�R�J�S�V�G�I�W���X�L�I�Q���X�S���L�E�Z�I���F�E�F�M�I�W���F�]���E�P�P���Q�I�E�R�W�����8�L�I�]���E�V�I���X�S�V�X�Y�V�I�H���F�]���J�E�Q�M�P�]���Q�I�Q�F�I�V�W�����E�G�U�Y�E�M�R�X�E�R�G�I�W���E�R�H���I�Z�I�R���F�]���W�X�V�E�R�K�I�V�W���[�M�X�L��
�E�H�Z�M�G�I�����U�Y�I�W�X�M�S�R�W�����[�E�V�R�M�R�K�W���E�R�H���T�M�X�]�����8�L�I�]���E�V�I���N�Y�H�K�I�H���V�I�K�E�V�H�P�I�W�W���S�J���X�L�I�M�V���V�I�E�W�S�R�W���J�S�V���W�Y�G�L���G�L�S�M�G�I���S�J���E���P�M�J�I�W�X�]�P�I�������%�G�G�S�V�H�M�R�K���X�S���T�Y�F�P�M�G���S�T�M�R�M�S�R��
these people just do not have a chance for happiness, without a baby they are incomplete. 

Being infertile and knowing the problem from the inside I created an imaginary reality where my husband and I have a little son Seryoga. 
What does it mean to be a parent? How it affects our relationships with each other and with our relatives? Does it make us more accept-
�E�F�P�I���M�R���X�L�I���I�]�I�W���S�J���W�S�G�M�I�X�]�#���8�L�I�W�I���E�V�I���X�L�I���U�Y�I�W�X�M�S�R�W���-���X�V�]���X�S���M�R�Z�I�W�X�M�K�E�X�I���[�M�X�L���S�Y�V���T�I�V�J�S�V�Q�E�R�G�I���M�R���J�V�S�R�X���S�J���X�L�I���G�E�Q�I�V�E��
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KRISHNAN KUMARAGURU, MALAYSIA

Wanderer. From series, ‘Alone in Crowded Places’

Wanderer was photographed from a hotel room in Hong Kong and is part of a larger body of work called ‘Alone in Crowded Places’. The 
series explores the theme of aloneness and disconnection felt by people in urban environments.
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�.�Y�H�K�I�W���E�X���+�E�P�I�V�M���4�I�X�V�S�R�E�W�����/�Y�E�P�E���0�Y�Q�T�Y�V�����0���X�S���6�
���7�]�E�L�V�M�R���%�F�H�Y�P���%�^�M�^�����>�E�V�M�R�E���,�S�P�Q�I�W�����)�M�J�J�I�P���'�L�S�R�K�����>�L�Y�E�R�K���;�Y�F�M�R�����7�E�P�M�R�E���'�L�V�M�W�X�Q�E�W
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The Photo-Essay Category Finalists
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HIGHLY COMMENDED : SMARTPHONE STORY
IPA GRANT PRIZE

PEERA VORAPREECHAPANICH THAILAND
Fading Memories

Imagine if, one day, your familiar atmosphere had gone 
forever, how would you feel? 

�8�L�M�W���U�Y�I�W�X�M�S�R���M�W���X�L�I���F�I�K�M�R�R�M�R�K���S�J���X�L�M�W���T�V�S�N�I�G�X�����7�V�M���4�L�V�E�]�E�����X�L�I��
area in the center of Bangkok where I grew up, is an old 
community of Thai - Chinese people which has wide-range 
of original traditional shops. As the time gone by, these shops 
are slowly disappeared.

There are two meaning of the word “disappear”. Firstly, 
the culture is disappeared from the modern world because 
�M�X���G�E�R�R�S�X���½�X���M�R���X�L�I�W�I���H�E�]�W���J�E�W�L�M�S�R�E�F�P�I���P�M�J�I�W�X�]�P�I�W�����1�S�V�I�S�Z�I�V����
young generation doesn’t want to succeed to their ancestor’s 
business.  Another meaning is people disappear.

Eventually, the shop owners whom I have seen them since 
I was a kid will pass away and their knowledges and skills 
will lost. 

�;�L�M�P�I���X�E�O�M�R�K���X�L�I�W�I���T�M�G�X�Y�V�I�W�����M�X���M�W���X�L�I���½�V�W�X���X�M�Q�I���X�L�E�X���-���L�E�Z�I��
talk to some of them, even though we have been lived in the 
same community for 20 years.

Suree, 74 years old, sell Chinese 
ritual papers for 20 years.

Sa, 77 years old, knife sharpening 
for 30 years.

Chumpol, 60 years old, living in a 
barber shop for 50 years.
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Hui Im, 82 years old, open grocery store for 
more than 40 years.

Lao Tee, 81 years old, boil rice restaurant for 
50 years

Lim Yoo Hong, 83 years old, open coffee shop 
for 50 years.

Sok Yoo, 92 years old, be a housewife for 40 
years.
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HIGHLY COMMENDED : SMARTPHONE STORY

MERVYN LEONG MALAYSIA
Dong Van Highland market fair

Dong Van Highland market is a weekly fair. The old market, 
built in 1908, was a rendezvous for many ethnic such as 
Hmong, Han, Dao, Giay, Tay, living in the border area of 
Vietnam with China. The Dong Van Karst Plateau, situated 
1,000m above sea level, was recognized as UNESCO Karst 
�4�P�E�X�I�E�Y���¯���:�M�I�X���2�E�Q� �́W���½�V�W�X���+�P�S�F�E�P���+�I�S�T�E�V�O���M�R������������

The Dong Van market is clear and immense among high hills 
in the center of  the district. The people from around the 
plateau gather here to trade agricultural products, includ-
ing corn, potatoes, vegetables and wines. It is also the cattle 
market of the Hmong ethnic people, who consider buffalos 
and bulls as the most important assets in every family to 
support the community’s agricultural production.

The market have simple booths, displaying brocade-fabrics, 
household utensils, electronic items and clothing. 

Around the market there are food stalls of selling different 
ethnic delicacies, and smoking pipe and drink stalls. Barter 
transaction is commonly seen in the market.

Buyers and sellers travel on foot, bicycle, motorbikes or pub-
lic bus from as from all over the stone plateau region to the 
market. To reach the market on time they have to leave their 
homes very early in the morning or even a day earlier.
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HIGHLY COMMENDED : SMARTPHONE STORY

EDWARD KHOO MALAYSIA  
Loneliness

An introspective look at the photographer’s con-
scious feelings. Providing an intimate examination of 
he’s mental state of mind. Loneliness, boredom and 
frustration took the photographer into making a 
series of self portraits to examine his inner psyche.

�7�L�I�P�X�I�V�I�H���E�R�H���P�M�Z�M�R�K���E���T�V�M�Z�M�P�I�K�I�H���P�M�J�I�����,�I���½�R�H�W���L�M�Q-
self living in his own house yet unable to establish 
a home. A result of years of being orphaned and 
living a solitary life. Loneliness has taken a better 
part of him. He looks forward to a more meaning-
ful future removed from the loneliness, boredom 
and frustration that he feels.
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IPA GRANT PRIZE

JULIANA TAN SINGAPORE  
Joy

One day, my childhood friend who was then 24 years of age, started behaving like a child. Overnight, she had aged backwards and her 
mind reversed so fast that she acted and spoke like a little girl again. Her mouth formed words with a slur and she made monkey faces 
at me. She told me her boyfriend was silly. She complained that she hated the injections and refused to take them. She was like a 5 
year-old girl stuck in a 24 year-old woman’s body. “Meningitis”, that was as much as the doctor could tell us but they could not be sure. 
�;�M�O�M�T�I�H�M�E���H�I�½�R�I�W���1�I�R�M�R�K�M�X�M�W���E�W���±�M�R�¾�E�Q�Q�E�X�M�S�R���S�J���X�L�I���T�V�S�X�I�G�X�M�Z�I���Q�I�Q�F�V�E�R�I�W���G�S�Z�I�V�M�R�K���X�L�I���F�V�E�M�R���E�R�H���W�T�M�R�E�P���G�S�V�H�����O�R�S�[�R���G�S�P�P�I�G�X�M�Z�I�P�]���E�W���X�L�I��
�Q�I�R�M�R�K�I�W�²�����-���H�M�H���R�S�X���U�Y�M�X�I���Y�R�H�I�V�W�X�E�R�H���[�L�E�X���X�L�E�X���Q�I�E�R�W���F�Y�X���-���O�R�I�[���-���[�E�W���P�S�W�M�R�K���E���H�I�E�V���J�V�M�I�R�H���E�R�H���-���G�S�Y�P�H���R�S�X���H�S���E�R�]�X�L�M�R�K���E�F�S�Y�X���M�X���¯���W�S���-��
photograph. 

Today, my friend Joy is well. She regained her sanity after weeks of hospitalization. I made these pictures because I was out of control 
and I was afraid of losing her. The fear and hope in these photographs remind me of what I could have lost.

Top L
Joy hates injection so we bought her soft toys to keep her 
happy and accompany her while we were not around.

Top R
The hospital bed was empty as Joy was taken to the wash-
room. There was a fear of an impending loss of a dear friend.

Lower L
A pillow bearing the name and number of the hospital room.



Injection marks were all over her hands 
and arms. Over time, the nurses had 
�H�M�J�½�G�Y�P�X�]���½�R�H�M�R�K���E���W�T�S�X���X�L�E�X���L�E�H���R�S�X��
been injected before.

A soft toy that kept Joy company during 
her hospital stay.

�.�S�]���G�S�Y�P�H���½�R�E�P�P�]���I�E�X���W�S�P�M�H���J�S�S�H���E�K�E�M�R����
She posed with a physiotherapy sched-
ule that her boyfriend had drawn up 
for her.
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KLPA sincerely thank our sponsors and partners






